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CrpyKTypa nporpaMmMbl y4e0HOIr0 nmpeamera

l. IHosicHUTEJbHAA 3AIIUCKA

- Xapaxmepucmuxka yueOnoeo npeomema, e2o Mecmo u poib 8 00paz08ameibHoM
npoyecce;

- Cpok peanuzayuu yuebHo2o npeomema;

- Obvem yuebHo20 epemenit, npedyCMOmMpeHHbLL Y4eOHbIM NIAHOM 00PA308AMENbHOU

Op2aHU3aAYUY HA Peanu3ayuio Y4ebHo20 npeomema,

- D@opma nposedeHuss Y4eOHbIX ayOUMOPHbIX 3AHAMUL,

- Llenv u 3a0auu yuebnoco npeomema;

- ObocHosaHue cmpyKkmypbl NPOcPaAMMbl Y4ebH020 npeomema;

- Memoowt 0byuenus;

- Onucanue MamepuaibHO-MeXHUYECKUX YCI108ULL pearu3ayuu yuebHo20 npeomemas,

Il. Conep:xkanue y4eOHOro npeamera
- [o00sble mpebosarnus no kiaccam,

[1l. TpeOGoBanusi K YypOBHIO NOATOTOBKYU Y4AaIMXCS

IV. ®opmbl 1 MeTOIABI KOHTPOJIS, CHCTEMA OLIEHOK

- Ammecmauyus: yenu, 6uovl, popma, cooepaicanue;
- Kpumepuu oyenku,

V.  Meroanueckoe odecnevyeHne yueOHOro nmpouecca

- Memoouueckue pexomenoayuu nedazocuveckum pabomuuKam,
- Pexomenoayuu no opeanusayuu camocmosmensbHou pabomol Y4aumuxcsi;

VI. Chnucku pekoMeHayeMOi HOTHOW M MeTOAMYECKOM JIUTEePaTypPhbl

- Cnucok pexomeHoyemol HOMHOU TUumepamypol,
- Cnucok pexomeHoyemol Memooutecko iumepamypol



. IMOACHUTEJIBHAS 3AIIMCKA

1. Xapakmepucmuka yuedOH020 npeomema, €20 MeCmo U polb 6
o0pazoeamenvHom npoyecce

[Iporpamma yuyebHoro mpeamera «CrenuaabHOCTh W YTEHHE C JIUCTa» IO
BUJIy WHCTPYMEHTa «CakcopoH», manee - «CHenualbHOCTh UM YTEHHE C JIUCTa
(cakcodon)», pa3paboTaHa Ha OCHOBE (enepalbHBIX TOCYIaPCTBEHHBIX
TpeOOBaHMI K MHUHUMYMY COJEp)KaHUsl, CTPYKType W YCIOBHUSM peau3aIiu
JOTIONIHUTENbHON TpeanpodeccuoHanbHOl 0011e00pa3oBareIbHON NporpaMMbl B
00JTacTi MY3BIKQTBbHOTO HCKycCTBAa «MHCTPYMEHTBI 3CTPaJHOTO OpKECTpa» u
CpOKy 00ydYeHHs 110 ATOH IpoTrpamMMe.

VueOnbiii npenmer «CHenuaibHOCTh W YTEHHE C JUcTa (cakcodoH)»
HaIpaBJICH Ha!

BBISIBIICHUE OJJAPCHHBIX JIETeH B 00JIACTH MY3BIKaJIbHOTO HCIIOJTHUTEIIBCTBA B
paHHEM JETCKOM BO3pacTe, MpHOOpeTeHne U (GOpMUPOBAHHE Yy JETel KOMILIEKca
3HAHWH, YMEHWI W HAaBBIKOB UIPHl Ha CaKCO(OHE, TMO3BOJSIOMINX HCIOIHSITH
MYy3bIKaJbHbIE TPOU3BEACHUS B COOTBETCTBUU CO CTHJICBBIMU TPALULIUAMU U
HEOOXOMMBIM YPOBHEM MY3bIKaJIbHOW IPaMOTHOCTH;

BOCIIUTAaHWE y  JI€Te  KyIbTYphl  COJIBHOTO M  aHCamOJIEBOTO
MCTIOTHUTEIIbCTBA,;

npuoOpeTeHNEe AETbMU OIBITAa TBOPYECKOM JEATEIbHOCTH;

OBJIa/ICHUE JI€TbMHU JyXOBHBIMH U KYJIBTYPHBIMH LIEHHOCTSMH HapoOJOB
MUpA;

HOATOTOBKY OJ@PEHHBIX JeTe K TMOCTYIUIGHHIO B 0Opa3oBaTelbHbIE
OpraHM3allu{, peanu3ylolle OCHOBHBIE MpodeccruoHanbHble 00pa30BaTEeNIbHbIC
IPOrpaMMBbl B 00JIaCTH MY3BbIKaJIbHOTO HCKYCCTBA.

[Iporpamma yuebHOro mnpenmera «CrneuuaibHOCTh W YTEHHE C JIHCTA
(cakcooH)» pazpaboTaHa C y4ETOM:

o0ecrnedeHns MPeeMCTBEHHOCTH MporpaMmbl «CHEHaTbHOCTh U YTEHUE C

nucta (cakcoOH)» U OCHOBHBIX OOpa30BaTEIBHBIX MPOTPaMM CPEIHETO



npoeCCUOHANLHOTO U BBICIIEr0 OO0pa3oBaHHMs B OOJACTH MY3BIKAJIBHOTO
HCKYCCTBA 3CTPabl;

COXpaHEHHUs €IMHCTBa 00pa30BaTEIbLHOTO MpocTpaHcTBa Poccuiickoi
®denepanuu B chepe KyIbTyphl U UCKYCCTBA.

[Iporpamma paccurtaHa Ha BBIPAOOTKY y y4alllUXCS HABBIKOB TBOPYECKOM
NEATeNIbHOCTH, YMEHHUS IUIAaHUPOBATh CBOKO JIOMAIIHIOK palboTy, HaBBIKOB
OCYIIIECTBJICHUSI CAMOCTOSATEIIBHOTO KOHTPOJIS 32 CBOEH Y4eOHOM NEsITENHHOCTHIO,
YMEHHUS J1aBaTh OOBEKTUBHYIO OILIEHKY CBOEMY Tpyay, (OpMUpPOBAaHUS HABHIKOB
B3aUMOJICUCTBUS C MPEToaaBaTesIeM.

BrisBnenue omapeHHOCTH y peOeHKa B Iporiecce OOydeHHs] TO3BOJISET
I[eJICHAITPABICHHO Pa3BUTh €ro MPOPEeCCHOHAIBHBIC M JUYHOCTHBIE Ka4yecTRa,
HEOOXOAMMBIC JJIsI TTPOAOIIKEHUST MPodecCuoHaILHOTr0 00ydeHus. B To ke Bpems
mporpaMMa paccuMTaHa U Ha TeX JIETeH, KOTOpbIe HE CTaBAT Iepes coOoW Ienu
cTarb MpodecCUOHATLHBIMU MY3bIKAHTAMHU.

2. Cpok peanuzayuu yuedonozo npeomema «CneyuaibHocms u YmeHue ¢
aucma (cakcoghon)» i NeTeH, MOCTYMHUBIINX B 00pa30BaTEIbHYIO OPTaHU3AIUI0
B MIEPBBI KJIacC B BO3pACTE:

— ¢ wecmu Jlem wecmu mecsayes 00 0esimu iem, cocmaeisem 8 jem.

— ¢ Oecamu 00 08eHaoyamu iem, cocmasisem 5 iem.

Jlns  nered, He 3aKOHUMBIIMX OCBOCHHE O0OpPa30BaTCIIbHOM IIPOrpamMMBbI
OCHOBHOTO OOmIEro o00pa3oBaHHWs WM CpeAHEero oOmero oOpa3oBaHHs U
TUTAHUPYIONIUX TOCTYIUIEHHE B 00pa3oBaTelbHBIC OpPraHU3alllU, PEaU3YIONre
OCHOBHBIE TpodecCHOHANbHBIE 00pa3oBaTelNbHBIE MPOTpaMMbl B 00JacTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHHSI MOKET OBITh YBEJIIMUEH HA OJUH TO/I.

3. Oovem yuebHO20 6pemenu, HPEOYyCMOMPEHHBLL YYEOHbIM NIAHOM
00pazoeamenbHOll  OP2AHU3AUUU HA  pPeanlu3ayuio  yuedHo20 npeomema

«CneyuanvHocms u umenue ¢ 1UCma (Cakcogon)»:



Cpoxk ooyuenusi — 8 (9) Jger

Taonuua 1

Conep:xanue 1 knace 2-8 kiacchl 9 kJaacc
MakcumaiipHas yueOHas 17275 231
Harpy3ka B yacax
Komuuectso 4acoB Ha 641,5 99
ayTIMTOPHbIE 3aHATHUS
OO011ee KOJIMYECTBO YacoB Ha 740,5
ayIUTOPHBIC 3aHATHS
OO01ree KOJIMYECTBO YacoB Ha 1086 132
BHeAyTUTOPHbIE
(caMOCTOSITeTIbHBIC ) 3aHITHS

Taonuua la
Cpoxk ooyuenusi 5 (6) ger

Conep:xanue 1 knace 2-5 kJaaccpl 6 kiacc
MakcumainbHast yaeOHas 1006,5 231
Harpyska B dacax
Komuuectso 4acoB Ha 4455 99
ayIMTOPHbIE 3aHATHS
OO0111ee KOJIMYECTBO YacoB Ha 544.5
ayTMTOPHBIC 3aHATHS
OO0111ee KOJIMYECTBO YacoB Ha 561 132

BHCAYJIUTOPHLIC

(caMoCTOSITENIbHBIC ) 3aHSTHS




4. @opma nposedenusn yueoOHbvIX ayOUMOPHBHIX 3AHAMUN: VHIVNBUIYaJIbHAS,
peKoMeHyeMas MPOJ0JKUTENIBHOCTh YPOKa - 45 MUHYT.

NuauBuayanbHas popMa 3aHATUN MO3BOJISIET MPEIOIaBaATENIO JTyYllle Y3HaTh
YUYEHHUKA, €ro My3bIKaJbHble BO3MOXKHOCTH, CHOCOOHOCTH, 3SMOIIMOHAJIBHO-
MICUXOJIOTHYECKUE OCOOEHHOCTH.

5. Henv u 3a0auu yuedonozo npeomema «CneyuaibHocms U UmeHue ¢
aucma (cakcoghon)»

Hean:

pa3BUTHE MY3bIKAJIbHO-TBOPUYECKUX CIOCOOHOCTEH Y4Yalluxcsi Ha OCHOBE
npUOOPETEHHBIX MU 3HAHHM, YMEHUM U HAaBBIKOB, MO3BOJISIONINX BOCIPUHUMATH,
OCBaMBaTh M UCIOJHATH HA CAKCOPOHE TPOU3BEICHUS PA3TUIHBIX KAHPOB U PopM
B COOTBETCTBHH C IPOrPaMMHBIMU TPEOOBAaHUSIMHU, a TaKXKe BBISIBIEHUE Hanbosee
OJJaPEHHBIX JIETe B O0JACTH MY3BIKaJILHOTO HCIIOJIHUTEIBCTBA HA Cakco(oHe U
MOJTOTOBKHU MX K JajbHEHIIeMy MOCTYIJIEHHUIO B 00pa3oBaTeIbHble OpraHU3aluy,
peanu3yronme OCHOBHBIE o0Opa3oBaTesibHbIE IPOrpaMMBbl CpeIHero
npodeccuoHanbHOro 00pa3oBaHus B 00JIaCTH MY3bIKaJIbHOTO UCKYCCTBA.

3apaun:

- pa3BUTHE YCTOWYMBOTO MHTEPECA K MY3bIKaJIbHOMY HCKYCCTBY, OBJIQJICHUE
3HAHUSIMU XapaKTEPHBIX OCOOCHHOCTEW M CTHJIMCTUYECKHX HAIpaBICHHUH >KaHpa
ACTPAJHOM U  JPKa30BOM MY3BIKM B  COOTBETCTBUHM C  NPOrPaMMHBIMU
TpeOOBAHUSAMH,

- pa3BUTHE MY3BIKAJIBHBIX CIIOCOOHOCTE: CllyXa, MaMsTH, pUTMa, YyBCTBA
CBUHTA, SMOIIMOHAIBHOMN C(ephl, My3bIKaIbHOCTH U apTUCTU3MA;

- OCBOEHUE MY3bIKaJIbHON IPAMOTHI, 3HAHUE MY3bIKaJbHON TEPMUHOJIOTUH, B
TOM 4YHCIE, CHeNU(PUISCKON JKa30BOM, KaK HEOOXOIMMOTO CpeACTBa s
MY3bIKaJIbHOTO MCTIOTHUTENIBCTBA HAa Cakco(oHe;

- HaBBIKOB MOA0Opa MO CIIyXy, UMIIPOBU3ALMUA U COYMHEHHUS B MPOCTHIX
dbopmax, MEpBUYHBIX HABBIKOB B 00JIACTH TEOPETUUYECKOTO aHAJIM3a UCTIOIHSIEMbIX

MPOU3BEACHHUI;



- OCBOCHHME WMIPOBU3ALUMOHHBIX TEXHOJOTMM W MNPUHUUIIOB UX
OpraHu3aluy;

- OBJIQJICHUE OCHOBHBIMU HCIIOJHUTEIBCKUMHM HaBBIKAMU WIPbl  Ha
cakcooHe, MO3BOJISIOMIMMH T'PAMOTHO HUCHOJHATH MY3bIKAJIbHBIE MPOU3BEIICHUS
COJIO U B aHcaMOJIe;

- pa3BUTHE UCIIOJHUTEIILCKOM TEXHUKH C MCIOJb30BaHUEM CHEIU(PUIECKUX
JUKA30BBIX ~ TNPUEMOB  KaK  HEOOXOAMMOIO  CpeAcTBa ISl pealu3aluu
XYJI0’KECTBEHHOTO 3aMbIC/Ia KOMIIO3UTOpPA, YMEHHE CO3[aBaTh XYI0KECTBEHHBIN
o0pa3 npu UCTIOJTHEHUH MY3bIKaJIbHOTO MPOU3BEICHUS;

- o0yuyeHHWE HaBBIKAM CaMOCTOSATEIIBHOTO pPa3yuyWBaHUS MY3bIKAIBHBIX
MPOM3BEICHUN PA3JIMYHBIX >KAHPOB KJIACCUYECKOM, OCTPAJHOW M JIKA30BOM
MY3bIKH, YTEHHS C JIUCTA HETPYAHOTO TEKCTA;

- IpuoOpeTeHne JETbMU OMBITA TBOPYECKON NESITEIHHOCTH U MYOTUYHBIX
BBICTYTUUICHHM;

- (¢opMupoBaHHe y Hauboiee OJapPEHHBIX BBIMYCKHUKOB OCO3HAHHOM
MOTHUBAILIMH K TPOAOKEHUIO MPO(HECCHOHAIBHOTO 00yUYEHUS.

6. Qobocnoeanue cmpyKmypvl RpOZPAMMbL  YUEOHO20 npeomMema
«CneyuanbHoCMb U YmeHue ¢ 1Ucma (CaKkcopon)»

O6ocHOBaHHEM CTPYKTYpHI mporpammel SBisitorcst DOI'T, oTpakaroniue Bce
aCIEKThI pa0OTHI MPETNOIABATENS C YUCHUKOM.

[IporpaMmma COIEPKUT CIEAYIOIIUE Pa3AEIIbl:

® CBEJEHUS O 3arparax Y4eOHOrO BpPEMEHH, NPETyCMOTPEHHOTO Ha
OCBOCHHE Y4EOHOTO MPEeIMETa;

® pacnpeneneHue yueOHOro MaTepurana mo rojfaM oOydeHus;

® OIUCAHHUE AUAAKTUYECKUX EAUHUI] yUeOHOTro MPEeaMETa;

e TpeOOBaHUA K YPOBHIO MOITOTOBKY yYAIUXCS,

(I)OpMI)I 1 MCTOAbI KOHTPOJIA, CUCTEMA OLICHOK;

® METOIUYECKOEe 0OecIeueHrne yudeOHoro mpoiecca.



B cooTBeTCTBUU C JaHHBIMH HANpaBICHUSIMH CTPOUTCS OCHOBHOW pasien
nporpamMmbl «CoepkaHue yaeOHOTO MPeaMETaY.

7. Memoowl 00yuenus

JUist MOCTHKEHWs TOCTAaBICHHOW IeJIM W pealu3alMM 3ajad IpeaMeTa
UCIIOJIb3YIOTCS CIEAYIOIINE METOIbI O0yUYEHHUS:

- CJIOBECHBIH (pacckas, Oecesia, 00bsICHEHUE);

- HAIVISITHBIN (IEMOHCTpaIKs, HaOJIIoICHNUE);

- IPAKTHYECKUH (BOCIIPOU3BOISIINE U TBOPYCCKUE YIPAKHCHHS).

8. Onucanue mamepuanvHo-mexHuuecKux yciao6uil peaiuzayuu yueoHo2o
npeomema

MarepuanbHo-TeXHUYECKass 0a3a 00pa3oBaTeIbHOM OpraHu3alMK JOJDKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM W IPOTHUBOIIOKAPHBIM HOPMaM, HOPMaM OXpaHBI
Tpyza.

VY4yeOHple  aymuTopuM IS 3aHATHM MO  y4eOHOMY  TIpeaMeTry
«CrienuanbHOCTh M YTEHHE C JUCTa (CakcO(OH)» MOKHBI UMETh IUIONIAJb HE
MeHee 9 KB.M M 3ByKoM3OJsiMIO. B oOpa3zoBaTenbHON OpraHW3allid CO3/Iar0TCs
yCIOBUS ISl COJAEP)KaHMS, CBOEBPEMEHHOTO OOCIY)KMBaHMS M pPEMOHTA

MY3bIKaJIbHBIX HHCTPYMEHTOB.

1. COAEPKAHUE YUYEBHOI'O ITPEIMETA

1. Céeoenua o 3ampamax yuebH020 6pemeHu, TPENYCMOTPEHHOTO Ha
ocBoeHHe ydeOHoro npenMera «CIenuaabHOCTh M YTEHUE C JHCTa (CakcohoH)»,
HAa MAaKCUMAaJbHYI0, CaMOCTOSITEIBHYIO HArpy3Ky YYalluxcs | ayIuTOPHBIC

3aHATHA:



Cpok o0yuenus — 8 (9) net

Taonuua 2

Pacnpenenenune no rogam oOydeHus

Knacc

1

2

3

4

5 6

[TponomxkuTENnsHOCTD
Y4eOHBIX 3aHATHH

(B HEIEIISIX)

32

33

33

33

33 33

33

33

33

KonnuectBo 9acoB Ha
ayIluTOPHbIE 3aHATUA B

HEOCIIIO

2,5

25 | 25

OO0111E€ KOTMYECTBO
JacoB  Ha  ayIUTOPHBIC

3aHATUA

641,5

99

740,5

KonnuectBo 9acoB Ha
BHeayJIUTOPHbIE 3aHATUS B

HEJIEIIO

Oo11ee KOIMYeCTBO
YacoB Ha BHEayAHTOpPHBIC
(caMOCTOSITEIIbHEIC)

3aHATHA 110 rogaM

96

99

132

132

132 | 165

165

165

132

OO611ee KOMYeCTBO
YacoB Ha BHEayJAUTOpPHBIC
(caMOCTOSITEIIbHEIC)

3aHATUA

1086

132

1218

MaxkcumajbHoe
KOJIMYECTBO YacOB 3aHATUH

B HCOCIIIO

6,5

6,5 | 7,5

Oor11iee MaKCUMAaJIbHOE
KOJIMYECTBO  4YacoOB  IIO

rogam

160

165

198

2145

2145 | 2475

264

264

231

Oo0r11ee MaKCUMAaJIbHOE
KOJINYECTBO YAaCOB HA BECH

nepuoJ 00yueHus

1727,5

231

1958,5




Cpok oOyuenus — 5 (6) net

Taonuua 3

Pacnpenenenune no rogam o0ydeHus

Knacc 1 2 3 4 5 6
[TponomKuTenbHOCTh Y4eOHBIX 3aHsATH | 33 33 33 33 33 33
(B HEOEmNAX)
KomnyecTBO 4YacoB Ha ayaUTOpHBIC 2,5 2,5 2,5 3 3 3
3aHIATHS B HEIEIIO
OO0111€€ KOJTMYECTBO 4455 99
4acoOB HA ayIUTOPHBIE 3aHATHS
YA 544.5

KonuyecTBo yacoB Ha BHEayJUTOPHbIE 3 3 3 4 4 4
(caMOCTOSITENTbHBIC) 3aHATHS B HEJICITIO
OO0111€€ KOJIUYECTBO 561 132
9JacoB Ha BHEAYUTOPHBIC

693
(caMoCTOATENbHBIC) 3aHATHUS
MaxkcuMaJIbHOE KOJIMYECTBO 4YacoB Ha 55 55 5,5 7 7 7
3aHATUS B HELEIIO
O0mee MakcuMaiapHoe koimdectso | 1815 | 1815 181,5 231 | 231 231
4acoB I10 roJam
OO01ee MakcUMaJbHOE  KOJWYECTBO 1006,5 231
9acoB Ha BECh MIEPHOI O0yICHHS

1237,5

VY4eOHbINT MaTepuan pacmpenensercss Mo ToxaM OOydeHHs - KiaccaM.

Kaxnapiii kmacc uMeeT CBOM JUJAKTHUECKHE 3aJadyd U O00beM BpPEMEHH,

HEOOXOIMMBIH I OCBOSHHUS y4eOHOTO Marepuarna.

Buowi eneayoumopnoti pabomur:

- CaMocmosimenvHvle 3aHAMUS N0 NOO20MOBKe UCNOIHUMENbCKOL npozcpammaol,

- N0020MOBKA K KOHMPOJIbHbIM YpOKam, sademdam U IK3admMerHam,

- N0020MOBKA K KOHYEPMHBIM, KOHKYDCHbIM BbICINYNIAEHUAIM ,




- nocewjerue yupexcoenuil Kyibmypvl (uiapmonuii, meampos, KOHYePMHbIX
3an08, My3ees);

- yuacmue YUawuxcs 8 MmMeEOpHecKUux Meponpusmusax (KOHKypcol, ecmusanu,
macmep-Kiaccol) u KV/IbMYPHO-NPOCEEMUMENTbCKOLL oesamenbHOCmu

0b6pazosamenvHol Opeanu3ayuu u op.

Toooevle mpebosanusa no kraccam

Cpok o0yuenusi — 9 jer

IIepBbIii Ki1ace
AyoumopHuvle 3anamus 2 uaca ¢ Heoeiro
Koncynomayuu 6 uacog 6 200

B nocnegnee necaruneTue cpead NpenoaaBarened kiacca cakcodoHa
MOJyYUJT PACIPOCTPAHEHUE U OMNPEACICHHOE MPU3HAHUE TMPAKTUYECKUN OIBIT
UCIIONB30BaHUsA Cakco(OHA-CONPAaHO Ha HAYallbHOM JTame oOy4deHus. ITo
OOBSICHSIETCS HE TOJIBKO HEOOXOIMMOCTBIO yueTa (PU3NYEecKoro pa3BUTHs peOeHKa,
HO M OCOOBIMM KayeCTBaMU JAHHOTO WHCTPYMEHTA, €ro HEOOBIYHBIM, SIPKUM
BBIPA3UTENbHBIM 3BYKOM. JlaHHBIE (haKTOpPHI MO3BOJISIIOT TMOAJEPKUBATh MHTEPEC
pebeHKa K 3aHITHSIM U €T0 JKeJIaHUE UTpaTh Ha CakCOPOHE-COMPAHO.

3a y4eOHBI TON YydYalmluiics AODKEH ChIFpaTh JiBa 3adyeTa B IEPBOM
MOJYTO/IMM, 3a4eT M DJK3aMEeH BO BTopoM moiyroauu. (OOpa3oBareiabHas
OopraHu3anys MOXET IUIaHUpOBaTh B KOHIIE YYeOHOro roja HE DJK3aMEH, a
[IEPEBOTHON 3a4ET.

[lepBbie ypOoKM HEOOXOMMMO TMOCBSITUTH O3HAKOMIIGHHUIO C CaKCO(OHOM,
MOKa3y ymoOHOro crocoba nep:kaHus, MPaBIIBHOTO MOJIOKEHHS KOPITYCa, TOJIOBHI,
PYK, TalblleB W HOT, OOBSICHEHWIO OCHOBHBIX TIPABWI COOPKH/pa30oOpKu u
oOparieHusi ¢ MHCTPYMEHTOM, TMOKa3y CIOoCOOOB JBIXaHUS, MPUEMOB H3BICUCHUS

3BYKa, apTUKYISIUY, ANIIMKAaTYPHOU MMOCTAHOBKE.
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Urpa ramm, Tpe3Byuui, apnemkuo SBIsAE€TCI HEOOXOJUMON YacThblO
oOyuenusi Ha cakcodoHe. I[lepBbIMM ramMmamu JUisi M3Y4E€HHS MOTYT OBITh
Ma)KOpPHBbIE U MHUHOPHBIE TaMMbI B TOHAJIBHOCTSIX C OJHUM 3HAKOM B yA0OHOM
temrie. OJHOBPEMEHHO HEOOXOJIMMO OCBaWBaTh YIPaXKHEHUS, ATIOABI, a TaKXKe
pernepryap B BUJAE JETKUX MbEC B PA3HBIX CTWISAX U XKaHpaX.

[Ipu BBIOOpE pemnepTyapa s cakcO(POHA-COMPAHO MOJE3HO HCIOJIb30BaTh
HOTHBIA MaTepual U3 KO, TOCOOUM, COOPHUKOB, XpECTOMATUM JJI KJIapHETa, HO
C HEOOXOAMMOM ajanTaluel, YYUThIBAIOIICH AUana3oH U alllIuKaTypy cakcodoHa.
XKenarenbHo, 4YTOOBI OMNBITHBIE TMpENOAABATEIN BIAJACIM YMEHUSIMHU JIeJIaTh
NEePENIOKEHUsT pa3HOOOPA3HBIX MO YKAHPY MPOU3BEICHUN HAPOJHOM, KIaCCUUECKOH,
JP)Ka30BOM MHCTPYMEHTAJIbHOM U BOKAJIbHON MY3bIKHU.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioon

lammbl, oSTIOABI, ympaxkHeHuss st cakcodona. 1-3 roasl oOydeHws.
CocraButens u pegaktop M.IIanomuukosa. M., 1988

Npanor B. IlIkona akamemudeckoit urpsl Ha cakcodone. U.1. M., Muxawnin
Hukos, 2003

Pupuyn A. IlIkona urpel Ha cakcodone. Y. . M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Anppees E. [Tocobue o HavanpHOMY 00y4eHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromarusa s kiaapHera. Cocrasureau .Mosrosenko u A.llrapk.

Y.1. M., 2004:
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Pycckas Hapognas necua «lletymox», o6p. A.I'peuanunoBa

bnok B. «KonsibenbHasy

Pycckasa nHaponHas nmecHsi «AX, Bbl CEHU, MOW CEHH)

Pycckas napognas necua «IIpo 1oOpeiHio»

Mounapr B.A. «Amnerperro»

Pumcknii-Kopcakos H. «/leTckas necenka»

JIspoB A. «3aiiunk»

Pycckas naponnas necuss «Koca b Mosi, kockiHBKa», 00p. I1.HalikoBCckoTrO

Cnanasekkua A. «Ilecenka»

Kabanesckuit Jl. «Ham kpaii»

MsckoBckuii H.«Becennee nactpoenne»

lyGept ®. «Banbse»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

ITpoxodren C. «IlecHs 6e3 caoB»

xxazoBomy cakcoponucrty. YueOHoe mocodome 1 — 2 kuacest JMII /
CocraBurens u pearakrop M.3Bonapes. CII6, 2009 (na BeiGOp mpemomaBaressi)

Meaonnuun  mxa3a. AHtogorusi. CocraBurteiab B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpumepsl NporpaMm nepeBoOJHOr0 IK3aMeHa (3a4eTa)
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1 BapuanT

JIsnoB A. « 3abaBHasi»

Pagens M. «IlaBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT

MsckoBckuii H.«Becennee HactpoeHue»

Kabanesckuit JI. «Ham kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii knace

AyoumopHuvle 3ansamusi 2 uaca ¢ Heoeiro

Koncynemayuu 6 uacos 6 200

3a y4eOHBI TON YydYamluiics JODKEH ChIrparh JBa 3adeTa B IEPBOM
NOJIYTOAMH, 3a4€T U HK3aMEH BO BTOPOM MOJNYTOAMH. Ma)KOpHbIE U MHUHOPHBIE
raMMbl 1O JByX 3HAKOB BKIIFOUMTENIbHO. Aprnemxuo. Tpe3Byuus (B yMEPEHHOM
temne). 10-15 3TionoB cpeaneit TpynHocTH (1Mo HOTam).

IIbechl. PazBuTre HaBBIKOB UTEHUS C JIUCTA.

IIpumepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenusn u smroown

lammbl, 3TrOOBI, ynpakHeHus s cakcodoHa 1-3 romel OOydeHHS.
CocraButens u pegakrop M. Hlanomnukosa. M., 1988

NBanoB B. IlIkoma akagemuyeckoit urpel Ha cakcodone. U.1. M., Muxaun
Jukos, 2003

PuBayn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiino JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Anppees E. [TocoOue no HauanbHOMY 00ydeHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecnt

Xpecromarus 1is kiapHera. Cocrasurenu M.Mosrosenko u A.lllTapk.
Y. 1. M., 2004 (1a BbIOOp MperoaaBaTesis)

Po3zanos C. IlIxkosa urpsl Ha kiaapHere. M., 1963:

I'enuke A. «Manenbkas ibeca» cou.6 No2

I'eanens I. . Angaxuo

I'muuka M. «CeBepnas 3Be31a» (IlecHst)

AnexcanapoB AH. «IleceHka»

I'ennke A. «Manenbkas mm.ecay

XauatypsiH A. AHIAHTUHO

Momapt B.A. Mapm u3 onepsl «Bomnme6Has ¢ueiita»

Crapunsbiii PppaHIy3ckuii Tanen «Mr3eTT» U3 onepbl «ApMHUIA»

[Iyman P. «Manenbkas mpeca» u3 «Aiab0oMa I FOHOIIIECTBa»

Xpecromarus s kiapHera. Cocrapurtenn U.Mosrosenko u A.llltapk.
Y.2. M., 1994:

T'occex ®@. I'aBor

Beb6ep K. «Xop oxoTHukoB» u3 onepsl «BomieOHbIH CTpemok»

baprok b. «Beuep B nepeBHe»

I'muaka M. Kpaxkossik u3 onepsl «Ban CycaHun»

berxosen JI. Conatuna

I'ennens I. Aunante u3 CoHathl A1l CKPUIIKU U (POPTEIHAHO

Mennenscon @. Angaxuo uz CoHarsl JJ1sl OpraHa

Coopunk mnbec g kjaapHera u  ¢oprenuano. CocraBurenan
b.bepe3oBcknii u I.Kynucok. M., 1980:

Mouapr B.A. «/lepeBeHckuit Taneny, nepenoxenue C.Po3aHosa
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I'ennens [.®. Capabanna, nepenoxkenue C.Pozanoa
O®pankép . Cununuana, nepenoxenne C.Pozanosa
bax U.C. Aunrnes, o6pabotka B.broka
Meaoauu  mxa3a. AHtogorusi. CocraBureiab B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpuMepbI IporpamMm nepeBoOIHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
JIsinoB A. «KoipiOenpHas
Momnapt B.A. Mapi u3 oniepsl «BomnmeoHas ¢uieira»
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»
2 BapuMaHT
I'enpens I AunanTte u3 CoHaThI 151 CKPUTIKU U (hOpPTETIHAHO
bax N.C. Anrnes, obpabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernii knace

Ayoumopnule 3auamus 2 uaca 8 Heoeo

Koncynemayuu 6 wacos 6 200

3a ydeOHBId TOJA YyYalllMiics JOJDKEH ChI'paTh JBa 3adera B IIEPBOM

IIOJYyroanu, 3a4€T U 3K3aMCH BO BTOPOM IIOJIYTOOAHH.
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IlepeBon yuamierocs ¢ cakco()oHa-COnpaHo Ha ajabT-CaKCO(OH.

B HEKOTOpBIX ciyyasix MOXHO MpONOJKaTh OOyyeHHWe Ha cakcodoHe-
COIPaHO.

Pabora Hag moctaHoBKkoi aMOyiropa, KOOpAUHAIMEN TaIbIeB Ha alIbTOBOM
cakcodone.

['amMmMBbl MaXOpHBIE M MUHOpPHBIC 10 JABYX 3HAKOB BKJIIOYUTEIBHO, HUIpa
apne/PKUPOBAHHBIX TPE3BYYM B JBE OKTaBbl. J[OMHHAHTCENTAKKOPABI K
Ma)KOpPHBIM FaMMaM ¥ YMEHBIIIEHHBIE CENTAKKOP/Ibl K MUHOPHBIM FaMMaM.

Xpomarnueckass raMmMa B TOHAJIBHOCTSX (TaMMBbI UCIIOJIHSIIOTCS IITPUXaMU
JieTallle u Jieraro). Pa3BuTHe HaBBIKOB YTCHHS C JTUCTA. 3HAKOMCTBO C IPHUHIIAIIAMH
TPAHCIIOHUPOBAHUS HA MaTepHaie MPONIEHHBIX 3TIOIOB U IMhEC

OcBoeHME HABBIKOB UCIIOTHEHUS JIKa30BOW MY3BIKH.

10-15 »sTr0m0B (110 HOTaM).

8-10 mbec.

IIpumepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenusa u s3mwowt

[ammbl, oTioABI, ympakHeHus st cakcodona. 1-3 roasl oOydeHws.
CocraButens u pegakrop M.IIanomuukosa. M., 1988

Npanor B. Illkona akagemuueckoi urpbl Ha cakcodone. Y.1. M., Muxawnn
Juxos, 2003

I'ammMmel, 3TIOOBI. CoctaButens I.Manunosckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

Mapxkun FO. [Ixa3oBsiii cioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. IlocoOue mo HayaapHOMY OOy4E€HHUIO Urpe Ha cakcopoHe. M.,

1973
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBbix Menonuid. Beimyck 1. CII6, Kommnosurop, 2004

Huxayc JI. OcHoBBI [ka30BOM urpsl Ha cakcodoHe. 12 1Ka30BbIX
YIPaXHEHUH.

10 mxazoBbix Menonuii. Beimyck 2. CI16, Kommnozurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ivecnr

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatusi s cakcodona-anbra.  HauanbHoe — o0yudeHme.
CocraButens u pegakrop M.IllanomankoBa. M., 1985:

Heb6toccn K. «ManeHbpKuii HErpUTEHOK)

Iro0ya I1. «Becenpuak», «MaieHbKHMA OaeT»

berxosen JI. Conatuna

Crapunnbiii Pppaniy3ckuit Tanen «bpaniby

[Tpoxodnes C. «Ilecus 6e3 cioBy»
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Xpecromatusi 1A cakcopona-anbra. CocraBurens b.IIpopsuu. M.,
1978:

[Ipokodbes C. « 3enenas pomuna», op. 104 No2

Cwmerana b. Bansc

baprok b. «Canoxku»

I'peuannHOB A. «benopycckas aiierus»

d:xazoBomy cakcopoHucty. YueOHoe mocodome 1 — 2 kiaaccesr JMIIL.
CocraBurensb u pexakrop M.3Bonapés. CII6, Komnmozurtop, 2009:

Haponnas menonus «Coiinu Bau3, Mowucei» (Traditional «Go Down,
Moses»)

Haponnas menonus «Mepuxon» (Traditional «Jericho»)

Onnepnu H. «Oun Crnpunr» (Adderly N. «Ann Spring»)

Tpona nmxasza. IlomyasipHbie 3apy0exxHble MeJdoauu st cakcodoHa
¢poprenunano. Cocrapurens I.@upruy, CII6, Komnosurtop, 2009:

Jlennrc M. «Bce, uro mpoucxoautr co Mmuoi» (Dennis M. «Everything
Happens To Me»)

Meaonun mxa3za. Anrojgorusi. CocraBuresb B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnron b. « [Ixxa - la» (Carlton B. «Ja — Da»)

[Muakapag M. «Munas Ixopmkus bpaya» (Pincard M. «Sweet Georgia
Brown»)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundown»)

Betins K. «Mexkku — HOX» (Weil K. «Mack the Knife»)

IIpuMepsl IporpamMm nepeBoIHOr0 IK3aMeHa (3a4era)

1 BapuaHT
He6roccu K. «ManeHbKuii HErpuTEHOK
Schomann R. «Scénes d’ enfants»: «Réverie»
Hapognas menogus «Coiinn Bau3, Mouceii» (Traditional «Go Down, Moses»)
Kapnron b. «/]xa - [Ta» (Carlton B. «Ja — Da»)
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2 BApUAHT
Beethoven L. «Petite Valse»
IIpokodwes C. «IlecHs 6e3 cioB»
[Munakapn M. «Munas Jxopmkus bpayn» (Pincard M. «Sweet Georgia Brown»)
Hennnc M. «Bce, uto npoucxoaut co maoi» (Dennis M. «Everything Happens To
Me»)

YeT1BepThIH KJIACC

Ayoumopnvle 3auamus 2,5 uaca ¢ neoenio

Koncynemayuu 8 uacog 6 200

3a y4yeOHBIA TOJ Y4YaIIMKCS JO/DKCH ChIrpaTh JBa 3a4eTa B IIEPBOM
NOJTYTOJTUH, 3a4€T U SK3aMEH BO BTOPOM TIOJTyTOTUH.

MaopHble W MHUHOPHBIC TaMMBbI, TEPIIUH, apICHPKHO TPE3BYUHHd C
oOpalicHUSIMH B TPSMOM W JIOMAaHOM JIBHOKCHHH, JOMHHAHTCENTAKKOP/IHI,
YMEHBIIICHHbIE BBOJAHBIE CENTAKKOPABl B TOHAIBHOCTAX JO TpPeX 3HAKOB B
ynoOHOM Temme. Xpomarhyeckas TraMma, OXBaThIBalollasi BeCh JUANa3oH
MHCTPYMEHTa IITPUXaMHU JIeTallle, JIEraTo WU JKA30BbIM IITpUXoM. Pa3Butue
HABBIKOB YTEHUS C JIUCTa. TpaHCIIOHMPOBAHUE.

10-15 »Tr0m0B (110 HOTaM).

8-10 mbec.

IIpumepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenusn u smrwoown

[ammbl, oTiOABI, ympakHenuss st cakcodona. 1-3 rtompl 0oOydeHHS.
CocraButenb u pegakrop M.IlanomnHukoBa. M., 1988

Hauanesnoe oOydenue wurpe Ha cakcodone. Metoamueckas paszpaboTka.
CocraBurenb A.Oceituyk. M., 1986

I'ammMmel, 3TI0nb1. CoctaButens ['.Mamnnnosckas. M., 2011

Mapxkun 1O. [I>azoBerit cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

19



IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauanpbHOMY 00y4eHuUt0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI mka30Bod wurpsl Ha cakcodone. 12 m1Ka30BBIX
YIPaXHEHUM.

10 mxazoBbix Menoauid. Beimyck 1. CII6, Kommnosurtop, 2004

10 mxa3oBbix menoauit. Beimyck 2. CI16, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Hvecn

Xpecromatuss A cakcopona-aabra.  HavaabHoe  oOydeHme.
Cocrasutens u pegakrop M.IllanomankoBa. M., 1985:

[uTTe JI. D107

[yman P. «/lem Mopo3» u3 «AapOoMa I FOHOIIIECTBa»

bax N.C. Apus

Xana K. ®okcrpor

Xpecromarus Ajs cakcopona-anabTa. 4-5 roagsl 00yuennsi. CocraBurtenb
M.IanomraukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxkak A. FOMopecka
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Mopuc II. «IlecHs nns mamby, «Llplranka» W3 CIOUTHI AJiA CakCOPoOHA U
opkectpa «Kaprunsl [IpoBanca»

Jlancen C. «CakcooHnana

Mycoprcknii M. «Kaptuaku ¢ BeIcTaBKH»: «CTaphlil 3aMOK»

Muxaiisios JI. IlIkosa urpsl Ha cakcopone. M., 1975:

Cen-Canc K. «Jlebenp»

y6ept ®@. Cepenana

I'pur 3. «Ilecusa ConbBedr»

Yaiikosckuii 1. Banbc

Xpecromatusi 1A cakcopona-aabra. CocraBurens b.IIpopsuu. M.,
1978:

[Iumanosckun K. Kpakossik

bax N.C. Apus

Ckpsioun A. [pemromaus

d:kazoBomy cakcooHucty. YdeOHoe mocodoume 1 — 2 kumaccenr JMIII.
CocraBureib u peaakrop M. 3sonapes. CII6, Komno3zutop, 2009:

Baprer D. «Moii meyanbHbIit Mansim (Burnett E. «My Melancholy Baby»)

Kepu [Ix. «9ta necust — tei» (Kern J. «The Song Is You»)

:kazoBomy cakcooHHCTy. YdyeOHoe mocodoume. 3 kuacc JIMIIL
Cocrasurensb u pegakrop M.3sonapes. CII6, Komno3urop, 2009:

Keccen A. «{ynn — ny my» (Kassel A. «Doodle Doo Doo»)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl MporpaMMm nepeBoAHOrO IK3aMeHa (3a4yera)

1 BapuaHT
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I'mmap P. Pomanc, cou. 45

JIBopxkak A. FOmopecka

Bbapner D. «Moii nevanpHbIi Manbim (Burnett E. «My Melancholy Baby»)
Keccen A. «{ynn — oy ny» (Kassel A. «Doodle Doo Doo»)

2 BapUAHT
Ckpsioun A. [pentonus
[Inmanosckuit K. Kpakosik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

T KIace

Ayoumopnvle 3auamus 2,5 uaca ¢ neoenio

Kouncynomayuu 8 uacog 6 200

3a ydeOHBIM TOA YyYallMCS JIOJDKEH ChITpaTh JiBa 3aueTa B TIEPBOM
MOJTYTOJTUH, 3a4€T U SK3aMEH BO BTOPOM TOJYTOJUH.

MaxopHbie u MUHOpPHBIE ramMMBbl, TpE3BYYHS, apreKuo,
JOMUHAHTCENTAKKOP/bl, YMEHBIIICHHbIE BBOJAHBIC CENTAKKOPABl B TOHAIBHOCTIX
0 TpeX 3HAKOB B YMEpPEeHHOM TeMmriie. Xpomarudeckue rammbl. (['ammel
UCTIOJTHSIOTCS IITPUXaMH JIETAllle, JISraTo WIN JPKA30BbIM IITPUXOM). UTeHue HOT
c nmucta. TpancnonupoBanue. HadyanbHble 371eMEHTH UMIIPOBU3AIIIH.

10-15 »Trom0B (110 HOTaM).

8-10 mbec.

IIpuMepHBIi peniepTyapHbIil CIIUCOK

Ynpasicnenusn u smrwoown

PuBuyn A. 150 ynpaxuenuit 1y cakcopona. M., 1960

PuBayn A. 40 sTromoB st cakcodona. M., 1960

Co6opuuk n30panHHbIX 3TIONOB 1715 cakcodona. CocraBurens E. Anapees. M.,
1976

I'ammMmel, 3TIonb1. CoctaButens ['Manunosckas. M., 2011

Mapkun FO. JI>xa30Bblii ciioBapb. Menorpad. M., 2002
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PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauanpHoe oOyueHue urpe Ha cakcodoHe. Metoauueckas pazpaloTKa.
CocraBurenb A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI mka30BOM wurpsl Ha cakcodone. 12 m1Ka30BBIX
YIPaXHECHUM.

10 mxazoBbix Menoauid. Beimyck 1. CI16, Kommnosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommno3utop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecor

Xpecromarus A8 cakcopona-anabra. 4-5 rogsl 00yuennsi. CocraBurtenb
M.IlanomuukoBa. M., 2005:

Kynepen ®. {nnmxanc

Kopemnmu A. XKura

Pumckuii-KopcakoB H. «llecup IllemaxaHckol mapuupel» W3  ONEPHI
«3070TOM METYIIOK»

[MocrakoBuy J[. Pomanc u3 My3biku K KUHOPUIBEMY «OBOI»
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Pamo XK.®. TamOypun

Mounapr B.A. Ponno

Muxaiisios JI. IlIkosa urpsl Ha cakcopone. M., 1975:

I'pur 3. «Tanen AHUTPBD

Pumcknii-Kopcako H. «IlecHs nHaniickoro rocts» u3 onepsl «Caako»

He6toccu K. «Manenbkuii mactyx»

JIuct ®@. HoktropH Ne3

Xpecromatusi 1A cakcopona-aabra. CocraBurens b.IIpopsuu. M.,
2005:

Ckpsioun A. Mazypka. Op. 3, Ne3

[Tpoxodren C. «3eneHast poruia»

Cupunos I'. «My3bIkanbHbIi MOMEHT» U3 JleTckoro anpboma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Fl(te et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

M:kazoBomy cakcopoHHuCTy. Y4yeOHoe mocodome. 4 wmacc JIMIIIL
CocraBurensb u penakrop M.3Bonapes. CII6, Komno3zutop, 2009:

Kaprep P. «Manenskuii Bannsc» (Carter R. «Little Waltz»)

Mammuren k. «IToguym» (Mulligan G. «Catwalk»)

3BoHapeB M. «bio3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpuMepsl porpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuaHT

Kymnepen @. «/Iunmxancy»
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Kopennu A. Kura
Kaprep P. Manenbkuii Banbc (Carter R. «Little Waltz»)
Mammuren k. «IToguym» (Mulligan G. «Catwalk»)

2 BapUAHT
Haendel G.F. Allegro (3-e Sonate, Fllte et Piano)

Pumcknii-Kopcakos H. «IlecHst nHaniickoro rocts» u3 onepsl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

Illecroit Ki1ace

Ayoumopnvle 3auamus 2,5 uaca ¢ neoenio

Kouncynomayuu 8 wacog 6 200

3a ydeOHBIM TOA YyYalMICS JIOJDKEH ChITpaTh JiBa 3aueTa B TEPBOM
MOJIYTO/INH, 3a4€T M DK3aMEH BO BTOPOM TOJIYTOIHH.

MaxopHble U MHUHOpPHBIE TaMMbl B TOHAJIBHOCTSIX JO YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIIECHHbIE CENTaKKOpAbl U UX oOparieHus.
XpoMaTu4yeckue TraMMbl B TOHAJIBHOCTSAX (TaMMbl HCIIONHAIOTCS IITPUXaMU
JeTamie W Jeraro, JMOO JDKA30BBIM INTPUXOM). UTEeHHWE HOT ¢ JIUCTA.
TpancnonupoBanue. CeKBEHIIMH.

10-15 »Trom0B (110 HOTaM).

8-10 mbec.

IIpuMepHbI penepTyapHbIi CIIUCOK

Ynpasicnenusn u smrwoown

PuBuyn A. 150 ynpaxuenuit ayis cakcopona. M., 1960

PuBuayn A. 40 stiomoB s cakcodona. M., 1960

CoopHuk n3bpaHHBIX 3TION0B I cakcodona. CocraButens E. AHapees. M.,
1976

I'ammMmel, 3TI0nBI. CoctaButens ['Mamnnosckas. M., 2011

Mapkun FO. JIxa30Bblii cioBapb. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. |. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

HavanpHoe oOyueHue urpe Ha cakcodoHe. MeTtoaudeckas pa3paboTka.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. Metoauueckoe mocobue mo MMIIPOBU3ANMU 1A cakcodoHa U
IPYTUX MY3bIKaJbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI mka30Bod wurpsl Ha cakcodone. 12 m1Ka30BBIX
YIPaXHEHUN

10 mxazoBbix Menoauid. Beimyck 1. CII6, Kommnosurtop, 2004

10 mxazoBeix Menonuid. Beimyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecnt

Xpecromarus Ajs cakcopona-anabra. 4-5 roabl o0yuenusi. CocraBurtelb
M.IIanomnukoBa. M., 2005:

Paens M. Conaruna

I'ennens [.®. Apus ¢ BapuauusamMu

PozoB A. «B nogpaxanue bennu ['ynmeny»

Uyrynos 0. «bmro3 — Mmapm»

XpecTromartus AJs cakcopoHa-aabTa. 5-6 roabl o0yuyenusi. CocTraBuTe/b
M.IIanomnukoBa. M., 2005:

Maprunu Ix. Pomanc

[Temertu M. IIpecto

JIBopxkak A. «PomaHTHYECKAs TbECay

PaxmanunoB C. «tanpsgHcKast moiabKa»

Kocma K. «OnaBuiue auctea»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», 0p.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:xkazoBomy cakcooHHCTy. YdyeOHoe mocodome. 4 wmacc JIMIIIL
CocraBuresb u penakrop M.3Bonapes. CII6, Komno3zurtop, 2009:

Henanc M. «To, uto mpoucxomut co MHOW» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I «Cnankast u wynecHass» (Arnheim G. «Sweet And Lovely»)

Crpeiixopu b. «I'pe3a» (Strayhorn B. «Day Dream»)

bonda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
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Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsbl IporpaMm nepeBoaHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
Maprunu Ix. Pomanc
PaxmanunoB C. «tanpgHcKast MoiabKay
Kocma K. «Onasiine 1UCThsI»
Crpeiixopu b. «I'pe3a» (Strayhorn B. «Day Dreams»)
2 BapHAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’11 Never Stop Loving You»
Kaper B. «<On Green Dolphin Street»
CeapbMoii ki1ace
Ayoumopnvle 3auamus 3 waca 8 Heoeo
Koncynemayuu 8 uacog 6 200
3a yueOHBI TOI YydYallMiicss OJDKEH ChIrparh JBa 3adeTa B IMEPBOM
NOJIYTOINH, 3a4E€T U SK3aMEH BO BTOPOM MOJIYTOAUH.
MaxxopHble W MHUHOpPHBIE TaMMbl B TOHAJbHOCTAX 10 TSTH 3HAKOB,
JIOMUHAHTCENTAKKOPbl, YMEHBIIICHHBIE CENITAKKOPABI U UX 0OpaIleHUSI.
XpomarnuecKkue raMmMbl B TOHAJIBHOCTSIX.
['aMMBl HWCTHONMHSIOTCSA INTPUXaMH JIE€Talle | Jerato, JMOO JHKa30BBIM
wTpuxoM. Urenne HOT ¢ nucrta. TpancnonupoBanue. Mrpa ceKBeHIUMN.
10-15 sTr0M0B (110 HOTaM).
4 ibechl U 1 pon3BeeHNEe KPYITHON (DOPMBEL.
IIpuMepHbI penepTyapHbIii CIIUCOK
Ynpasicnenusn u smroowt
PuBuayn A. 150 ynpaxuenuit ayis cakcopona. M., 1960

PuBuyn A. 40 str010B 1151 cakcodona. M., 1960
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COopnuK n30paHHBIX 3TIONOB 1715 cakcodoHa. Cocrasurens E.Anapees. M.,
1976

I'ammMmel, 3TIOnBL. CocTtaBuTens I.ManunoBckas. M., 2011

Mapxkun FO. [[a3oBsiii ciioBaps. M., Menorpad, 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

HavanpHoe oOyueHue urpe Ha cakcodoHe. Metoauueckas pazpaloTKa.
CocraButenps A.Oceituyk. M., 1986

Nnemep K. Metoaunueckoe mocobue mo MMIPOBU3AIMU i cakcodoHa U
JIPYTUX MY3bIKaJbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI [1Ka30BOM wuUrpsl Ha cakcodoHe. 12 1Ka30BBIX
YIIPa)KHEHU N

10 mxazoBeix Menonuid. Beimmyck 2. CII6, Kommnosurop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecnr

Mendelssohn F. «Andante du Concertox. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, KoTropass moxkopwia mup. Iomyasipable npou3BeaeHHUS IJIsI
cakcopona u doprenuano. CocraBurtesb U penakrop B.Axkrtucos, CIIO,
Kommno3utop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

d:ka3zoBomMy cakco(OHHCTY. YyeOHoe mnocodme. 5 wmacc JAMIIL
CocraBurensb u penakrop M.3Bonapes. CII16, Komno3zurtop, 2009:

Bbpannar A. «Bot u Bce» (Brandt A. «That’s All»)

Jennrnc M. «Houb, koTOpyro MbI HazbiBaiu qaem» (Dennis M. «The Night
We Called It A Day»

Xa66apn ®. «Ter st menst Bece» (Hubbard F. «You’re My Everything»)

Yubsamc C. «bnro3 baticun — ctpur» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»
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Duc V. «Street Of Dreams»

IIpumepsbl IporpaMm nepeBoaHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapUAHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

JHennnc M. «Houb, koTopyro Mbl HasbiBamu guéM» (Dennis M. «The Night We
Called It A Day»
Xao0apn ®. «Ter st menst Bece» (Hubbard F. «You’re My Everything»)

BocbMoit ki1ace

Ayoumopnvle 3auamus 3 waca 8 Heoeo

Koncynemayuu 8 uacog 6 200

VYyamuecss MOTYT UTpaTh Ha 3a4eTax JIOObIE MPOU3BEICHUS HA YCMOTPEHUE
IPENoJaBaTesl; KOJUYECTBO 3a4€TOB U CPOKU CIELUANIBHO HE onpenelieHsl. [lepen
UTOTOBBIM 3K3aMEHOM Y4YallUiicsi OOBITPhIBAET BBIMTYCKHYIO TMPOrpaMMmy Ha
3ayeTax, KJACCHBIX BEUepax U KOHUEPTaxX.

MaxopHble 1 MUHOpPHBIE TaMMbl B TOHAJIBHOCTAX 10 MATH 3HAKOB, B TOM
YHClie JOMHUHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTAKKOPAbI UM UX OOpalieHusl.
HcnonHATh B MOABMKHOM TEMIIE PA3TUYHBIMM INTPUXaMHU. UTEHHE HOT C JIUCTA.
TpancnonnpoBanue. rpa cekBeHINM.

15-20 3Tr000B (MO0 HOTaM).

4 mpecwl ¥ 1 mpou3BeieHNE KPYTHOM

IIpuMepHbIi penepTyapHbIii CIIUCOK

Ynpasicnenusn u smroowt

NBanoB B. 18 xapakrepHbix mbec B ¢opMe ITIOAOB IJisi cakcodoHa - coo.
M., 2002

Npanos B. Illkona akanemuyeckoit urpsl Ha cakcodoune. Y. 2. M., Muxaun

Jlukos. 2004
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PuBuyn A. 150 ynpaxuenuit ayig cakcopona. M., 1960

PuBuyHn A. 40 sTr010B 117151 cakcoona. M., 1960

COopnuK n30paHHBIX 3TION0B 115 cakcodoHna. CocraBurens E. Anapees. M.,
1976

I'ammMmel, 3TIONBI. CocTtaBuTtens I".MannnoBckas. M., 2011

Mapxkun FO. [Ixxa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

HawanpHoe oOyueHue wurpe Ha cakcodoHe. Metoauueckas pazpadoTKa.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. Metonuueckoe mocodue mo MMIPOBU3AIMU IS cakcodoHa U
JIPYTUX MY3bIKAJbHBIX MHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecnr

Anvounonu T. Apgaxwuo. Ilepenoxenue nns aner-cakcodona M.JIeGenena.
My3bIKaJIbHBIA HHTEPHET — KOJUIEK «/ HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koropass moxkopuja mup. IlonmyiasipHble npousBeaeHHMs 1S
cakcopona m doprenuano. CocraButesb u peaakrop B.Axkrtucos. CIIO,
Kommno3utop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

xa3zoBomy cakcodoHucty. YueOHoe mocodue. 6 kmaacc JMIIL
CocraBurensb u penakrop M.3Bonapes. CII6, Komnozurtop, 2009:

Ommuarton JI. «IIpocto mpmwxmuchk ko mae» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «MBa mnaget 060 mae» (Ronnel A. «Willow Weep For Me»)

OmmuartoH [1. «Hactpoenune unauro» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepubie npy3ps» (Klenner J. «Just Friends»)

IIpumepsbI MporpaMM BBINYCKHOI0 3K3aMeHAa
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1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuaHT
Vinci L. «I Sonata» (111 — 1V 4u.)
Goodman B. «Stompin’ At the Savoy»

VYuamuecs, mpojoipKaromue odOydeHue B 9 kiacce, CHAIOT BBIMYCKHOMN
JK3aMeH B 9 kiacce.

JeBAThIN KiIace

Ayoumopnvle 3auamus 3 waca 8 Heoeo

Koncynemayuu 8 wacog 6 200

B neBarom kmacce oOywarorcs ydanuecs, KOTOpbIC IleJieHAINpaBICHHO
TOTOBATCS K  TMOCTYIJIGHHMIO B  TIPOQPECCHOHAIBHYI0  00pa30BaTeIbHYIO
OpraHu3aluilo. YUYEHHUKH JAEBSITOrO0 Kjacca HWIrpalT B Yy4eOHOM TOAy 3aydeT u
sK3aMeH: B Jekabpe u mae. B nexabpe — kpymnHas ¢opma. Ha BeIycKHOM sK3amMeH
(uToroBas aTTecTalusi) BEIHOCUTCS TporpamMma ¢ npuOaBiIeHUEM ITbECHI.

MaxxopHble W MHUHOPHBIE TaMMbl B TOHAJbHOCTAX 1O IIECTH 3HAKOB,
JOMUHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTAKKOPAbl H HX OOpamieHus.
HcnonHeHne B NOABMXKHOM TEMIIE pPAa3IMYHBIMU IITpUXaMu. BbinoaHeHue
NPaKTUYECKUX 3a7ad HAa MUCIIOJIHEHUWE TaMM 10 KBUHTOBOMY KPYI'y B MOPSIKE
YBEJIMYEHUS KOJIMYECTBA KIIOYEBBIX 3HAKOB. J3HAKOMCTBO C TamMMaMHM B
TOHAJIBHOCTSIX JI0 CEMHU 3HAKOB (B MEMJICHHOM TeMIiie). UTeHue HOT C JIUCTa.
TpancnonupoBanuie. CeKBEHIIUU.

15-20 3Tr000B (MO0 HOTaM).

4 meechl U 1 pon3BeeHNe KPYITHON (DOPMBEL.

IIpuMepHbI penepTyapHbIii CIIUCOK

Ynpasicnenusn u smroowt

NBanoB B. 18 xapaktepHbix nbec B (opMme 3TIOAOB A cakco(oHa-coo.

M., 2002
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NpanoB B. Illkona akagemuueckoil urpbl Ha cakcodone. Y. 2. Muxaun
JuxoB. M., 2004

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyHn A. 40 sTi010B 117151 cakcodoHna. M., 1960

COopnuKk n30paHHBIX 3TI0A0B 1715 cakcodona. CocraBurens E. Anapees. M.,
1976

I'ammMmel, 3TIONBI. CocTtaBuTens I .MannnoBckas. M., 2011

Mapxkun FO. [Ixa3oBslii crioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TexHUKH UTPBI HA cakcodone. M., 1977

HawanpHoe oOyueHue wurpe Ha cakcodoHe. Metoauueckas pazpaboTKa.
CocraButens A.Oceituyk, M., 1986

Nnemep XK. Metonuueckoe mocodbue mo MMIIPOBU3AIMU IS cakcodoHa U
JIPYTUX MY3BbIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecnt

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna juis ajbr-cakcodona u poprenuano, Www.partita.ru

My3bika B cTHJIE peTpo st cakcodona u ¢poprenuano. CocraBuresb U
penaktrop M.IIanomuukosa. M., 1996

AGpay 3. «TukKo — TUKO»

Kepma B. «ITanpust Pyan»

Bunodt P. «Mazanetra»

Jlakt M. «Pyb6aro Bunodran

Makxkep P. «Kouriiep»

PuBuyn A. «KoHUEPTHBIN 3THO

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

TxazoBomy cakcoponucty. YueOHoe mocodome. 7/ wiaace JMIIL
CocraBurensb u penakrop M.3Bonapes. CII6, Komnozurtop, 2009:

Konur JI. «3Oxcta3 Kapm» (Konitz L. «Kary’s Trance»)

Mammuran k. «JIsBunas tpona» (Mulligan G. «Line For Lyons»)

IepmBun k. «Jletnsis mopa» mu3 omepsl «Ilopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becy mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsI NPporpaMM BBINYCKHOI0 K3aMeHa

1 BapuaHT
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http://www.partita.ru/

Canapos B. Conatuna nis aner-cakcooHa u poprenuano
lepmBun  JIx. «JletHsss mopa» u3 omepsl «llopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)
2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becb mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

T'oooevie mpebosanusa no Knraccam

Cpok o0yueHnust — 6 Jjiet

IIepBbiii Ki1ace

Ayoumopnvle 3auamus 2,5 uaca ¢ neoenio

Koncynsmayuu 8 uacog 6 200

Y4auThIBasi BO3pacTHbIE M WHAMBHUIYAJIbHBIE OCOOCHHOCTH yUE€HUKA MOXKHO
cpa3y BecTH oOydeHHMe Ha anbT-cakcodoHe. Kparkwe cCBeneHUsS 1O HCTOPUH
MHCTPYMEHTA. YCTPOWCTBO, HA3BaHKE YaCTEeH M MPaBHiIa YX0/1a 32 CaKCO(OHOM.

[Tonoxenne KopItyca, HOT, TOJIOBBI, PYK U MAJIbIIEB, a TAK)KE HHCTPYMEHTA BO
BpeMsi wrpbl. McmomHuTenbckoe apixaHue. [loAroroBka K 3BYKOM3BICYCHHIO:
yCTaHOBKa MYHJIIIITYKa BO PTY, PErYJIUPOBaHUE SI3bIKOM JIBUKCHHE BBIIBIXacMOU B
MYHJIIITYK CTpyHd Bo3ayxa. V3BrnedeHune MpoAODKUTENbHBIX 3BYKOB. OOBsCHEHUE
U TIPAKTHYECKOE 3HAKOMCTBO C TMOHATHUSMU aMOYIIIOp, araka 3ByKa, IITPUXHU.
N3yueHue anmimkarypsl.

3a y4eOHBI TON YydYalmlMiics MJODKEH ChITpaTh JiBa 3adyeTa B IEPBOM
MOJTYTO/INH, 3a9€T U SK3aMEH BO BTOPOM ITOJIYTO/IUH.

["aMMBI Ma>KOpHBIE 1 MUHOPHBIE, TOHUYECKUE TPE3BYUYHS B TOHATHHOCTSIX 10
JIBYX 3HAKOB B YMEPEHHOM TEMIIE.

["amMMBI HCTIONHSATOTCS ITPUXAMU JIETAIIIE U JIETaTO.

15-20 sTr010B (110 HOTaM).

6-8 meec.
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IIpumepHbIii penepTyapHbIil CIUCOK

Ynpasicnenusn u smioon

I'ammbl, 3TrOOBI, ynpakHeHHs s cakcodoHa 1-3 roael OOydeHHS.
CocraButens u pegaktop M.IIanomnunkosa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Npanor B. Illkona akagemuueckoir urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [TocoOue no HawanpHOMY 00y4eHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecn

Xpecromatusi s cakcopona-ajgbra.  HavaabHoe  oOydeHme.
CocraBurens u peaakrop M.Illanomnunkosa. M., 1985:

CrapuHHas TUTOBCKas MeCHsA «S y MaTyIIKU KUAJIa»

CymapoxkoB B. «Becenas kykyiika» u3 1iukia «JIecHble KapTUHKH»

CymapokoB B. «JIeHuBBIil MEIBEKOHOK)» U3 IIUKIA «JI€CHbIC KAPTUHKU

CymapoxkoB B. «IleceHka 0XOTHUKOB» U3 LIMKJIA «JIeCHbIE KApTUHKU

ly6ept ®. Banbe

bax N.C. Ilecns

Kapenbckas Hapognas necHs «KpacHas gesuna»

bax N.C. «YTtpo»

berxosen JI. Oxoces

Pr1ounkuii @. MajieHpKHH asig

AmepukaHckas HapoaHas necHs «lIpocrenknit napens buim»

[ITocTakoBuu [I. «Bpoae mapia»
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Pycckas napomnas necHs «OH, yTynika Mos JIyrOBasi»

Myman P. «Menonusa» u3 «AnpO0Ma 11l FOHOLIECTBA»

Komnaneen 3. Banbc

Myp3uHn B. «/lenp koHUnICI»

AMepurKaHCKast HapoAHas necHs «Yapiau u MeaBenb»

Hemno — JIxxoiio H. «be3nenymka»

NBano B. Illkona akageMuyeckoid Urpol Ha cakcodgone. U.1. M.,
Muxauna JIuxos, 2002:

boprusackuit 1. KonbibenbHas

Pumcknii-KopcakoB H. «/leTckas necenka»

Pycckas naponHas necHs «Ha 3ape»

NBanos B. «3amok ["'amnera»

I'peuanunoB A. «CTy4uT — OpeHYUT»

Pycckas naponnas necHst «Ha rope — To kanuHa»

berxosen JI. Conatuna

[[Tyman P. «IIpuer»

Huabemm A. Ckepiio

[y6ept ®. «Dx0»

Tpona mxkaza. Ilonyasipuble 3apy0ekHble MeJoAMH s cakcodoHa u
¢oprenuano. Cocr. I. ®upruy. CI16, Komnoszurop, 2003:

baiipax P. «Bs3» (Beirach R. «Elm»)

Sur B. «IIpekpacnas mo6oBb» (Young V. «Beautiful Love»)

JHlennnc M. «Bce, uyto mpoucxomut co mHoi» (Dennis M. «Everything
Happens To Me»)

150 Amepuxanckux mka3oBbix TeM. Bpimyck 1. CocraBurteib u
penaktTop B.Kucuies. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»
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Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepsI mMporpaMm nepeBoIHOr0 K3aMeHa (3auera)

1 BapuanT
Komnaneen 3. Banbc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «Elm»)

2 BapuaHT
[lTyman P. «IIpuser»
HNua6emu A. Ckepuio
Kern J. «Yesterdays»
Slar B. «Ilpekpachas nmo6oBb» (Young V. «Beautiful Love»)

Bropoii knace

Ayoumopnvle 3auamus 2,5 uaca ¢ neoenio

Kouncynomayuu 8 uacog 6 200

3a y4eOHBI TON YydYallMiics JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJTYTOJTUH, 3a4€T U SK3aMEH BO BTOPOM TOJIYTOJUH.

Kontponp 3a mocTaHOBKOW KopIiyca, TOJOBBI, PYK, MaJbIEB, aMOYIIIOpa;
PEKUMOM JIBIXaHUS U apPTUKYIISIITUEH.

MaxopHble W MHUHOpPHBIE TaMMBbl, TEpIUHU, TPE3BYUYHUS, apIeHKHUO B
TOHAJILHOCTSIX IO TPEX 3HAKOB B CPEHEM TEMIIE.

['aMMBl WCTIONHSIOTCS MITpUXamMu jeTamie u Jeraro. O3HAKOMJICHHE C
JKa30BBIM IITPUXOM.

3HaKOMCTBO € TIpaBWIaMH pa3dopa HOTHOTO TEKCTa HEOOJBIINX TIhEC,
VOPKHEHUS IO YTEHUI0 HOT C Jucta. DopMHpOBAaHUE HABBIKOB HMCIOTHEHUS
JIP)Ka30BOM MY3BIKH.

15-20 sTr010B (110 HOTaM).

6-8 mpec.

IIpuMepHbIi penepTyapHbIii CIIUCOK
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Ynpasicnenusn u smioon

I'ammbl, 3TiOABI, yhpakHeHus Uil cakcodona. 1-3 roasl oOydeHws.
CocraButens u pegaktop M.IIanomnukosa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

Npanos B. IlIkona akanemudeckoit urpsl Ha cakcodone. U.1. M., 2003

Npanor B. Illkona akagemuueckoir urpel Ha cakcodone. Y.2. M., Muxaun
Jukos, 2004

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [TocoOue no HawanpHOMY 00y4eHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoOBBI mKa30BoM wurpsl Ha cakcodone. 12 m1Ka30BbIX
YIIPa)KHEHU N

10 mxazoBeix Menonuii. Bemmyck 1. CII6, Kommosurtop, 2004

Ilveco

Xpecromatuss s cakcodona-aabra.  HavaabHoe  oOydeHme.
Cocrasurensb u pegakrop M.Illanomunkosa. M., 1985:

Yaiikosckwuit I1. «Ha Gepery»

[IToctakoBuy /1. «Xopoiuni 1€Hb»

XayarypsiH A. AHIaHTUHO

berxoseHn JI. «Haponnslii TaHe»

Mycoprckuiit M. «Ilecast Mapdwi» u3 onepbl «XoBaHIIIHHA»

I'ennens I.®. Anaxuno

bpamc U. «IleTpymika»

Mouapt B.A. «JlepeBeHCKuUI TaHEI»

I'engens [N O@. «['aBOT ¢ BapuanusiMuny
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xazoBomy cakcoponucty. YueOHoe mocodme. 3 kiaacc JMIIL
CocraBurenas u pexakrop M.3sonapes. CII6, Komnmozurtop, 2009:

Xancon VY., Mwunc U. «JlyHHas mgopokka» (Hudson W., Mills I.
«Moonglow»)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxone K. «CocuuTait» (Jones Q. «Count’ems»)

Crpeitun Jx., Jluak X. «Manenskue mynmoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «I[IpoBoxas momoit aeBymiky» (Turk R. «Walking My Baby Back
Home»)

150 AmepukaHckux axka3oBbIXx TeM. Bbimyck 1. CocraButenp H
penaktop B.Kucuies. M., My3bika, 1994:

Arlen H. «Over the Rainbow>»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepbI IporpamMm nepeBoOHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
Mycoprckuiit M. «Ilecus Mapdwi» u3 onepbl «X0BaHIIMHAY
I'enpens [.O. «['aBoT ¢ BapuanusMmny»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jxonce K. «Cocuurait» (Jones Q. «Count’ems»)

2 BapuMaHT
I'ennens I.®. Agaxno
Mormapt B.A. «JlepeBeHCKUI TaHEI»
Xanacon Y., Munc U. «Jlynnas gopoxka» (Hudson W., Mills 1. «<Moonglow»)
Crpeitun k., Jluak X. «Manenbkue roymoctu» (Strachey J., Link H. «These
Foolish Things»)

Tpernii knace

Ayoumopnvle 3ansmus 2,5 uaca 6 neoenio

Koncynemayuu 8 uacos 6 200
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3a ydeOHBI TOJA YyYalllMiics JOJDKEH ChI'paTh JBa 3aueTa B TIEPBOM
MOJYTO/INH, 3a4€T U 3K3aMEH BO BTOPOM IOIYTO/INH.

MaxopHble W MHUHOPHBIE TaMMBbl, TEpPUUH, TPE3BYUYHUS, aPIMEIXKHO,
JTOMUHAHTCENTAKKOPJbl B MaXOPHBIX FaMMax M YMEHBIICHHBIE CENTAKKOPIbl B
MHHOPHBIX FTAMMaXx B TOHAJIbBHOCTSIX O TPEX 3HAKOB B CPEIHEM TEMIIE.

Xpomaruyeckasi ramma.

'aMMBbl MCHIONHSAIOTCA IITPUXAMU JI€TAlle U JIETaro, a TaKXKe Ka30BbIM
HITPUXOM.

VhpaxHeHUs MO YTEHUIO C JIUCTa M TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOTO
TEKCTA.

10-25 s1ron0B (110 HOTaMm). §8-10 mhec.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioon

[ammbl, oTiOABI, ympakHeHus st cakcodona. 1-3 roasl oOydeHws.
CocraButens u pegaktop M.IIanomuunkosa. M., 1988

I'ammMmel, 3TIOnBI. CocTtaButens I.MannnoBckas. M., 2011

Npanor B. Illkona akagemuueckoir urpbl Ha cakcodone. Y.2. M., Muxann
Jluxos, 2004

Pupuyn A. IlIkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

Anpapees E. Ilocobue mo HawanpHOMYy 00yueHHIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOM Hrpsl Ha cakcodone. 12 1Ka30BBIX
YIPaKHEHUH.

10 mxazoBbix Menonuit. Beimyck 1. CII6, Kommnosutop, 2004

10 mxazoBbix Menonuit. Beimyck 2. CII6, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromatusi s cakcodona-aabta.  HavaabHoe — o0y4deHme.
CocraBurensb u penakrop M.Ilanomnankosa. M., 1985:

[Tpoxodres C. «IlecHs 6e3 ciaoB»

Yaiikosekuii I1. «I'pycTHas necenka»

berxosen JI. Conaruna

MIutre JI. DOTION

bax U. C. Apus

He6roccu K. «ManeHbKuit HEerpuTEHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

xazoBomy cakcopoHucTy. YueOHOe mocodome. 5 kiaacc JMIIL.
CocraBurens u penakrop M.3Bonapes. CII6, Komno3zurtop, 2009:

Jlxonce K. «IIporynka ciiona» (Jones Q. «Elefant’s Walk»)

Xut Jx. «Tonsko muis munopa» (Heath J. «For Minors Only»)
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OBanc P. «Hukaxkoii nyns» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsbl NPOrpaMMsbl EPEBOAHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
He6toceu K. «ManeHbKkuilt HEerpuTeHOK»

Tartini G. Grave
Raksin D. «Laura»
DOBanc P. «Hukaxkoii myns» (Evans R. «No Moon At All»)

2 BapuaHT
Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»
Xut k. «Tonbko aus munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YeTBepThii KJIACC

Ayoumopnvle 3ausamus 3 waca 8 Heoeo

Koncynemayuu 8 uacog 6 200

3a y4eOHBI TON ydYamlMiics AODKEH ChITpaTh JiBa 3adyeTa B IEPBOM
MOJIYTOAWH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOAUH.

MaxopHble U MHHOPHBIE TaMMbl B TOHAJBHOCTAX IO YETHIPEX 3HAKOB,
JIOMMUHAHTCENTAKKOP/bI, YMEHBIIICHHBIE CENTaKKOpAbl M UX oOparieHus.
Xpomarnueckue raMmbl B TOHAJIBHOCTAX (raMMbl HCIOJHSIOTCS IITPUXAMU
JeTaIle v JIerato, JU00 JHKA30BBIM IIITPUXOM).

3HAKOMCTBO C MEJIM3MaMH, TEXHUKOW U CII0CO0aMU MX UCIIOTHCHHS.

Perynsipuble 3aHSITHST MO YTEHUIO HOT C JIUCTAa W TPAHCHOHUPOBAHUIO

HETPYAHBIX Mbec. PadyunBanue Aka30BbIX MEIOAUYECKUX Ppa3 sl CEKBEHIIHI.
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HauannHble HaBBIKU HMITPOBU3AIH.

10-15 sTr010B (110 HOTaM).

4 vechl U 1 npousBeeHrne KpymnHou (hopMBI.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicuenusn u smroowt

I'ammMmel, 3TIOnBL. CocTtaBuTens I .MamunoBckas. M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnnpeeB E. IlocoOue mo HagaipHOMY 0OydeHHUIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI 1Ka30BOW wurpel Ha cakcodone. 12 mKa30BbIX
YIPaKHEHU N

10 mxazoBeix Menonuid. Bemyck 1. CII6, Kommosurtop, 2004

10 mxazoBsix Menonuid. Beimmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilveco

Xpecromarus A8 cakcopona-anabTa. 4-5 roasl 00yuennsi. CocraBurtenb
M.IanomaukoBa. M., 2005:

PaBsens M. Conatuna
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I'ennens [.O. «Apus ¢ BapuanusaMm»
PozoB A. «B nogpaxanue bennu I 'ynmeny»
Uyrynos 1O. «bnto3 — mapum

XpecTromartus Ajs cakcopoHa-anabTa. 5-6 roabl o0yuenusi. CocraBuTe/b

M.IIanomnukoBa. M., 2005:

Maprtunu Ix. Pomanc

ITewerTn . Ilpecto

JIBopkak A. «PomaHTHYECKas IbeCay
PaxmanunoB C. «MtanbsgHcKas MOJIbLKa
Kocma XK. «Onasiiye JIUCThI»

Konuepruobiii  penepryap cakcoponucra. COOpHHUK 1bec IS

cakcopona-anbTa. Boinyck 1. CocraBurear B.MsicoenoB. M., CoBpeMeHHasi

My3bika, 2008:

®dypmaHoB B. «OceHHsist Menoaus»
Axumos K. « Ter-a-ter». Crouta 115 cakcodoHa-abTa u GopTernuaHo

IIsecnl B mepenoxkennu 1J1s cakcopona u poprenuano A.Pusuyna. M.,

N3nareancknii oM «Kommozurop», 2000

1978:

He6roccu K. «ManeHbkuit macTyx»
Je6roccu K. «JIyHHbIN cBET»

Papens M. «IIbeca B hopme xabaHephI»
Pagens M. «IlaBana crsiien KpacaBHIbI»
PaBsens M. «Paiickne ITUIIBD

Xpecromatusi s cakcopona-anbra. CocraBurenb b.IIpopsuu. M.,

CrpaBunckuii . «Ilactopanb»
Ckpsioun A. [penromus op. 39, Ne 3
Ckpsibun A. Mazypka op. 3, Ne 3
Albeniz I. Tango op. 165, Ne 2
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xa3zoBomy cakcodoHucty. YueOHoe mocodue. 4 kaace JMIL
CocraButenanb u peaakrop M.3Bonapes. CII6, Komnozutop, 2009:

Heunnc M. «To, uyto mpoucxomut co MHoi» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I «Cnankas u uynecuas» (Arnheim G. «Sweet And Lovely»)

Crpeiixopu b. «I'péza» (Strayhorn B. «Day Dream»)

bonda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsl IporpaMmmel NepeBoOIHOI0 IK3AMEHA

1 BapuaHT
Maprtunu Ix. «PomaHc»
PaxmanmnoB C. «TanpsHCKas TTONTbKA»
bonda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rain»)

Kocma K. «OnaBiive TucTba»
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2 BapuMaHT

Chopin F. Nocturne. Op. Posth.

[Temertn M. IIpecto

Hennnc M. «To, uro mpoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)

Kaper B. «<On Green Dolphin Street»

T KIace

Ayoumopnvle 3auamus 3 waca 8 Heoero

Koncynemayuu 8 uacog 6 200

VYuyarnuecs MOTYT UrpaTh Ha 3aueTax JitoOble MPOU3BEACHUS TI0 YCMOTPEHHIO
npernojaBaress; KOJIMYECTBO 3a4E€TOB M CPOKHM CIEHMAIbHO HE ONPEACIICHBI.
YuuteiBas GU3NOIOTHYECKUE OCOOCHHOCTH U JKEJaHWE y4allerocss BO3MOXKHO
nanpHeliee o0ydeHne Ha TeHOp-cakco(oHe.

I'maBHas 3amaya MmATOro Kjacca — MPEAOCTaBUTh BBIITYCKHYIO MPOTpaMMy B
MaKCUMaJIbHO KauecTBeHHOM Bujie. llepen sk3ameHoM ydaiuics OOBITpHIBACT
BBIITYCKHYIO IPOrpaMMYy Ha 3a4eTax, KJIACCHBIX B€YEpaxX U KOHLEPTaX.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJIBHOCTSAX JO MSATH 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTaKKOpAbl U UX oOparieHus.
Xpomarnueckue raMmbl. VICIOAHATH B MOABMKHOM TEMIIE Pa3IMYHBIMU
ITPUXAMH.

CuctemaTuueckue  yOpaKHEHUsT IO UYTEHHMI0 HOT C€ JIUCTa |
TPAHCTIOHUPOBAHUIO JIETKUX Thec. PadyunmBaHue MKa30BBIX MeNomuyeckux (pas
IJI CEKBEHUMM. Pa3BUTHE HABBIKOB UMITPOBU3ALIUMN

15-20 3Tr000B (MO0 HOTaM).

4 bechl U 1 Ipou3BeIeHUE KPYITHOU (POPMBL.

IIpuMepHbI penepTyapHbIii CIIUCOK

Ynpasicnenusn u smroowt

PuBuyn A. 150 ynpaxknenuit myist cakcodona. M., 1960

PuBuyn A. 40 stron0B 1151 cakcodona. M., 1960
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CoopHuk u3dpaHHbIX 3TI0n0B 1 cakcodona. CoctaBurens E. Anapees. M.,
1976

I'ammMmel, 3TIONBI. CocTtaBuTtens I".ManunoBckas. M., 2011

Mapxkun FO. [Ixa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

HawanpHoe oOyueHue wurpe Ha cakcodoHe. Metoauueckas pazpadoTKa.
CocraButens A. Oceituyk. M., 1986

Nnemep K. Metoaunueckoe mocobue mo MMIPOBU3AIMU i cakcodoHa U
JIPYTUX MY3bIKaJbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

50



Ilvecnr

Xpecromatusi Aas  cakcodona-aiabTra. CocraBuTe]Ih H PEIAKTOP
M.IIanomnukona. M., 1989

broccep I'. «Actypua» (PaHTa3us Ha UCTIAHCKUE TEMBI)

bax UN.C. «Cummivana u Amnerpo» u3 Conarel No 2 anga Quedtsl u
doprenuaHo

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «<Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kanuakosuy I'. «Pomantnuecknii Baiasce». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

’kazoBomy cakcooHuCTy. YueOHoe mocodoume. 7 wkiaace JIMIIL
CocraBurensb u pegakrop M.3Bonapes. CII6, Komnmozurtop, 2009:

Yomnep T.- bpykce I'. «Ueproe u neuansHoe» (Waller Th. — Brooks G. «Black
And Blue»)

upunr [Ix. «KoneidbenpHas nruubero octposay (Shearing G. «Lullaby Of
Birdland»)

IIpumepsbl MporpaMm BBINYCKHOI0 9K3aMeHAa

1 BapuanT
bax U. C. «Cunununana un Annerpo» u3 Conarsl Ne 2 st Guieltel 1 popTenruaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuMaHT
broccep I. «Actypua» (PaHTa3usi HA HICIAHCKHUE TEMBI)
HIupunar k. «KonbibenmpHast nruabero octposa» (Shearing G «Lullaby Of
Birdland»)
Yomnep T.- Bpyke I «U€proe u nevansroe» (Waller Th. — Brooks G. «Black And
Blue»)
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VYuyanuiica, mponoipkammuil o0ydyeHne B 6 Kiacce, CHAeT BBIMYCKHOMN
9K3aMeH B 6 Kitacce.

Ilecroii K1ace

Ayoumopnvle 3auamus 3 uaca 8 Heoeo

Koncynemayuu 8 uacog 6 200

B mectom kiacce oOyyaroTcs ywamniuecsi, KOTOPbI€ II€JIEHANPaBICHHO
TOTOBATCA K  TOCTYIUICHHIO B  NPO(ECCHOHANBHYI0  00pa30BaTeiIbHYIO
OpraHu3alyilo. YYCHHWKH IEeCTOT0 Kiacca WIrpalT B Y4eOHOM TOay 3a4eT |
9K3aMEH: B Jiekabpe u mae. B nmexabpe — kpymHas ¢popma. Ha BBITyCKHOM dK3aMeH
(uToroBas aTTeCTaIUsl) BEIHOCUTCS TIPOrpamMMa C JIOMOJTHUTEIbHOM MTbECOM.

MaopHble W MHHOPHBIE TaMMBbl B TOHAJIBHOCTSAX JIO IISATH 3HAKOB,
JOMHHAHTCCIITAKKOP/bI, YMCHBIIICHHBIC CCENTAaKKOPAbI M WX OOparicHus.
HcrioNHATh B MOJABUKHOM TEMITC Pa3IUYHBIMH I TPUXAMH.

3HAaKOMCTBO C raMMaMH B TOHAJBHOCTSX JO CEMHU 3HAKOB (B MEIJIEHHOM
TEeMIIE).

Pa3BuTHe HaBbIKA YTEHHS C JIUCTA, YIIPAXKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTUBHBIE pEryIspHbIE YIOPaKHEHHs B CBOOOAHOW HMMIPOBHU3AIMU Ha
3aJIaHHYIO TEMY.

15-20 >Tr0m0B.

4 bechl U 1 pousBeieHne KPYIMHOH (DOPMBL.

IIpuMepHbI penepTyapHbIi CIIUCOK

Ynpasicnenusn u smrwoown

PuBuyn A. 150 ynpaxuenuit ayis cakcopona. M., 1960

PuBuayn A. 40 stiomoB s cakcodona. M., 1960

Coopuuk n30panHbIX 3TIONOB 1715 cakcodona. CocraBurens E.Auapees. M.,
1976

I'ammMmel, 3TI0nBI. CoctaButens ['Mamnnosckas. M., 2011

Mapxkun FO. JI>xa30Bbiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. |. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauanpHoe oOyueHue urpe Ha cakcodoHe. Metoauueckas pazpadboTKa.
CocraButens A.Oceituyk. M., 1986

Nnemep K. Metoauueckoe mocobue mo MMIPOBU3AIMU i cakcodoHa U
JIPYTUX MY3bIKaJbHBIX HHCTpYMEHTOB. Muxaun {ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Xpecromarus A8 cakcopona-anabTa. 4-5 roasl 00yuennsi. CocraBurtenb
M.IanomaukoBa. M., 2005:

Mopuc II. «Ilecus mns mambly, «llpranka» 3 CrouThl I cakcooHa U

opkectpa «Kaprtunsl [IpoBanca»
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Muxaiiiios JI. llIkona urpel Ha cakcopoune. M., My3bika, 1975:

Tajina M. Agakuo

Hebroccu K. «Manenbkuii mactyx»

JIuct ®@. HoktropH Ne 3

Tomuc A. «MuHuaropa»

Konueprusbiii  penepryap cakcoponucra. COOpHHK 1bec IS
cakcopona-anbTa. Beimyck 1. CocraButenr B.MscoenoB. M., CoBpemeHHast
my3bika, 2008:

®ypmanoB B. «BroxHoseHnue»

®ypmanoB B. Ckepuo

MscoenoB B. «Apxauk — 0:1103»

bax U. C. Ckeprio u3 croutsl h-moll

®unk H. «BocnoMunanue»

PuBuyn A. «KoHUEpPTHBIN 3THON»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

xa3zoBomy cakcoponucty. Y4uedoHoe mnocodome. 8,9 wmaccnt JMIII

CocraBureisb u penakrop M.3Bonapes. CII16, Komno3zurtop, 2009:
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Sur JI. «IlstrnuacoBori mkaiB» (Young L. «Jive At Five»)
Kaprep b. «Jlerkue nensru» (Carter B. «Easy Money»)
Xedtn H. «I[Iponumarensao» (Hefti N. «Cute»)
[Mapkep Y. «Mowu 3amimeBsie Oammauku» (Parker Ch. «My Little Suede
Shoes»)
Bbponbena A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Why»)
JIprouc Jx. «JI>xanro» (Lewis J. «Django»)
Ipumeps! MporpaMMbl BBIIIYCKHOT'O K3aMeHa
1 BapuanT
PuBuyH A. «KOHIEPTHBIN 3THOI»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunareasno» (Hefti N. «Cute»)
Bbponbena A. «He cnipammsaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IIsrrnuacoBoii mkaii» (Young L. «Jive At Five»)

JIetouc [Ix. «/Ixanro» (Lewis J. «Django»)

I1l. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKH YYAIIIUXCSA

JlanHas mporpamMma oTpakaeT pa3HooOpas3ue pernepryapa, aKaJaeMHUYSCKYIO
HaIlpaBJICHHOCTh ydeOHOro mnpeaMera «CHeNHanbHOCTh M YTCHHE C JIUCTa
(cakcodoH)», a TaKKe BO3MOKHOCTh HMHIWBHIYAJIBHOIO IOAXOAA K Ka)IOMy
yueHuKy. CofiepkaHue MporpaMMbl HAIIpaBJICHO HAa 00ECIEUCHUE XyI0KECTBEHHO-
ACTETHUYECKOTO Pa3BUTUS JUYHOCTH U TPUOOPETEHHUS €I XYIO0KECTBEHHO-
HCTIOJIHUTEILCKAX 3HAHUW, YMEHUIN U HABBIKOB.

Peaﬂu3az4uﬂ npozcpammbsl obecneuusaem:
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HAJIMYAE Yy  Yy4Yallerocs uHTEepeca K  MY3BIKAJIBHOMY  HUCKYCCTBY,
CaMOCTOSTEIILHOMY MY3bIKAJIBHOMY HCIIOJHUTEIBCTBY;

c(hOpMUPOBAHHBI KOMIUIEKC UCIOJHUTEIbCKUX 3HAHUM, YMEHUH U
HABBIKOB, TMO3BOJIAIOIIMM  HKCIONB30BaTh  MHOTOOOpa3HbIE  BO3MOKHOCTH
MY3bIKaJbHBIX HHCTPYMEHTOB JUJISl JOCTMXKEHHUS Hambosiee yOeauTenbHOU
MHTEPIPETALUA aBTOPCKOIO TEKCTa, YMEHHs CaMOCTOSTEIbHO HaKaIlJIuBaTh
penepryap M3 My3bIKAIBHBIX I[POU3BEICHUM pPAa3jIMYHBIX JMO0X, CTWIIEH,
HaNpaBJICHUH, )KaHPOB U (popMm;

3HAHUE B COOTBETCTBUU C IIPOTPaMMHBIMH TpeOOBaHUAMMU
UCIIOJTHUTENBCKOTO perepTyapa, BKIIIOYAIOIIETO MPOU3BEACHHS 3apyOeKHBIX H
OTEUYECTBEHHBIX KOMIIO3UTOPOB pA3HBIX HCTOPUYECKUX IIE€PUOJIOB, CTWIEH U
YKAHPOB KJIACCUYECKOM U JIPKa30BOM MY3bIKHU;

3HAHME XY0’KECTBEHHO-HUCIIOJIHUTENLCKIX BO3MOXKHOCTEHN cakcodoHa,

3HaHHE PO eCcCUOHATHFHON TEPMUHOIOTUH;

HaJIMYWE YMEHUU 10 YTEHHUIO C JIMCTA U TPAaHCIIOHUPOBAHUIO MY3BIKAJIbHBIX
IIPOM3BEICHUI Pa3HBIX KaHPOB U HOpM;

HaBBIKA II0 BOCIUTAaHHUIO CIYyXOBOI'O KOHTPOJS, YMEHHUIO YIPaBIATH
IIPOLIECCOM HCITOJIHEHMS MY3bIKAJIbBHOTO NIPOU3BEICHUS,

HaBBIKA 10 MCIIOJIB30BAHUID MY3BbIKAJIIbHO-UCIIOJHUTEIBCKUX CPENICTB
BBIPA3UTEIBHOCTH,  BBINIOJHEHUIO AaHAJIM3a  MUCIOJHSIEMBIX  IIPOU3BEICHUM,
BJIAJICHUIO PA3JIMYHBIMA BHUIAAMU TEXHUKU UCIOJIHUTENIBCTBA, WCIIOJIb30BAHUIO
XYIO)KECTBEHHO OIIPABJAHHBIX TEXHUYECKUX IIPUEMOB;

HaJINYME TBOPUYECKOW HMHULMATUBBL, CHPOPMHUPOBAHHBIX MPEICTABICHUN O
METOJUKE pa3yuyHMBaHUS MY3BbIKAJIbHBIX MPOU3BEIECHUN U mpuemMax paboThl Haj
UCIIOJIHUTEIIbCKUMU TPYIHOCTSIMH;

HaJINYME MY3bIKaJbHOW MaMATH, Pa3BUTOrO MOJUGOHUUYECKOTO MBIIUICHHUS,
MEJIOINYECKOT 0, JIaI0rapMOHUYECKOT0, TEMOPOBOTO CIIyXa;

HaJM4Me SJIEMEHTAPHBIX HABBIKOB PENETULIMOHHO-KOHUEPTHOM paboThl B

Ka4€CTBC COJIMCTA.
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IV. ®OPMBbI U METO/IbI KOHTPOJISI, CUCTEMA OIIEHOK

1. Ammecmayus: yenu, 6uovl, ghopma, cooepicanue

OCHOBHBIMH BUAaMHU KOHTPOJISL YCTICBAEMOCTH SBIISIFOTCS

® TEKYIIUH KOHTPOJIb YCIIEBAEMOCTH yYaIUXCS,
® TIPOMEKYTOUYHAs aTTECTaIlu,
® WTOrOBas aTTeCTAIIHA.

Kaxp1it BUI KOHTPOJIST UMEET CBOM IIEJH, 33]1a49H, (POPMBI.

Tekymmii KOHTPOJIb HANpapieH Ha MOAJACPKAHUE YICOHOW TUCIIUTIIMHBI,
BBISIBJICHUE OTHOIICHUS K MPEAMETY, Ha OTBETCTBEHHYIO OPTaHHM3AIUIO0 JOMAIITHUX
3aHITHH, WMEET BOCIMTATEIBHBIC IIEIH, MOXXET HOCUTh CTUMYJIUPYIOIIHH
xapakTep. TeKymmil KOHTPOJb OCYIIECTBISETCS PETYISIPHO TperojaBareiem,
OIICHKU BBICTABISAIOTCS B JKYpPHaJI W JHEBHUK ydamierocs. lIpu oOlleHWBaHHWH
YUUTHIBACTCS

- OTHOIIEHUE YYEHHUKA K 3aHATUSAM, €TO CTApaHUS U IPUIIEHKHOCTH;

- KQYECTBO BBIMOJIHEHUS TIPEJIOKEHHBIX 3a/IaHUM;

- WHULIMATUBHOCTD U TMPOSBIEHUE CAMOCTOSITEIbHOCTH KaK Ha YpPOKe, TaK U
BO BpEMs JIOMalIHEeR padoThI;

- TEMITbI TIPOIBUYKCHHUSI.

Ha ocHoBaHum pe3yabTaToOB TEKYIIETO KOHTPOJS BBIBOISATCS YETBEPHBIC
OIICHKH.

Ocoboit  GopmMoOil TEKyIIeTO KOHTPOJSI SIBISETCS KOHTPOJBHBIA YPOK,
KOTOPBIN TIPOBOAMTCS MPETOIaBaTeeM, BEAYITUM IPEIMET.

IIpomeskyTouHasi arrecTamMsi ONpPENETSET  YCIEIIHOCTh  Pa3BUTHS
y4aIerocs U CTENeHb OCBOCHHS MM YYEOHBIX 3a7ad Ha OMPEIEICHHOM JTarle.
Haubonee pacnpoctpaneHHBIME (hOpMaMH TPOMEKYTOUHOM aTTECTAIIUH SBIISIOTCS
KOHTPOJIbHBIE YPOKH, TPOBOAUMBIC C TPUITIANICHHEM KOMHUCCHH, 3a4EThl,
aKaJeMUYECKUE KOHIIEPThI, TEXHUYECKHE 3aU€Thl, SK3aMEHBI.

Kaxnas dbopma mpoBepku (KpoMe MEPEeBOJHOTO 3adera (IK3aMeHa) MOXKET

ObITH Kak U depeHunpoBaHHOM (C OIIEHKOM), TaKk U He TU(depEeHIUPOBAHHOM.
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[Ipu oneHUBaHMM O0053aTE€IBLHBIM SIBIIIETCSL METOAUYECKOE OOCYXKICHUE,
KOTOPOE JOJIKHO HOCUTh PEKOMEHIATEeIbHBIN, aHATMTUYECKUN XapaKTep, OTMEUYaTh
CTENEHb OCBOCHMS Y4eOHOro Marepuajia, aKTUBHOCTh, IMEPCIEKTUBBI U TEMII
Pa3BUTHS YUCHHUKA.

VYyacTue B KOHKypcax MPUPABHUBACTCS K BBICTYIUICHHUIO HA aKaJeMUYECKUX
KOHIIEpPTax M 3aderax. [lepeBomHOM 3a4eT (3K3aMeH) SIBISIETCS 00S3aTeIbHBIM IS
BCEX.

[TepeBomHO# 3a4eT (9K3aMEH) MPOBOAMTCS B KOHIIE KaXK0T0 y4eOHOro roja,
ompeseNsieT KaueCTBO OCBOCHMsI y4eOHOro marepuania, YPOBEHb COOTBETCTBHUS C
y4eOHBIMH 3aJla4aMu Tojia.

KonTponbHble YpOKHM M 3a4eThl B paMKaxX MPOMEKYTOYHON aTTecTaluu
IPOBOSATCS B KOHIIE YYEOHBIX TMOJYTOJUNA B CUET ayIUTOPHOTO BpPEMEHH,
IpeAyCMOTPEHHOr0 Ha npeameT «CenranbHOCTh U YTCHUE ¢ JIUCTa (Cakco(OoH)».
DK3aMeHBbI MPOBOJATCS 32 MPEIEIaMH aAyTUTOPHBIX YUEOHBIX 3aHATUH, TO €CTh IO
OKOHYAHUHM TMPOBENCHMUS YYEeOHBIX 3aHATHA B Y4yeOHOM TOIy, B paMKax
IPOMEKYTOUYHOM (9K3aMEHAIIMOHHOI) aTTeCTallUU.

K »Kk3ameHy nomyckaroTcsl ydallMecs, IMOJTHOCTHIO BBIIIOJIHUBIIME BCE
ydeOHbIC 3a1aHus.

Ilo 3aBepuieHMM SK3aMEHa MOMYCKAETCSl €ro mepecaada, €cliyd yJalluics
NOJIYYHJI HEYIOBJIETBOPUTEIbHYIO OILIEHKY. YCJIOBHUS IE€pecladyd MU IOBTOPHOM
CIauu dK3aMeHa OMpEe/eIeHbl B JIOKAJIbHOM HOPMAaTHBHOM aKTe 00pa3oBaTeIbHOM
opranuzaiuu «llomoxxeHne o TEKymeM KOHTPOJIE 3HAHUM WU IPOMEKYTOUHOU
aTTeCTallluy yYalluxcs».

Hrorosasi arrecraumsi (BBIMYCKHOM JK3aMEH) ONpPEACISACT YPOBEHb U
Ka4eCTBO BJIAJCHUS TOJHBIM KOMIUIEKCOM MY3bIKaJIbHBIX, TEXHUYECKUX U
Xy[0’)KECTBEHHBIX 33/1a4 B paMKaX MPEACTaBIECHHON COJIbHON MPOTrpaMMBl.

2. Kpumepuu oyenxu
Tabnuya 4

5 («OTIHYHOY) TEXHUYECKH KAYECTBEHHOE U XYI0XECTBEHHO

OCMBICJICHHOC HCIIOJIHCHHUEC, OTBCYAIOIICC BCEM
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TpeOOBaHUAM HA JAHHOM 3Tare 00y4eHHUs

4 («X0pOoI1I0») OLICHKa OTpa)XaeT TIPaMOTHOE UCIIOJIHEHUE, C
HEOONBITUMH HeoueTaMUu (KaK B TEXHHYECKOM

IJIaHC, TaK U B XYI[O)KGCTBCHHOM)

3 («ymOBJIETBOPUTEIIHHOY) WCTIOJTHEHHUE c O0BIITUM KOJINYE€ CTBOM
HEJ0YETOB, a WMEHHO: HEJIOYUYCHHBIM TEKCT,
ciabas TEXHUYECKAs MOJITOTOBKA,
MaJIOXy/IOKECTBEHHAs! UTPa, OTCYTCTBUE CBOOO/IBI

HUI'pOBOr0O ariIiapara 1 T.1.

2 («HEYIOBIETBOPUTEIBHO») | KOMILJIEKC HEJI0CTATKOB, SIBIISTFOLITANACST
CJICICTBUEM OTCYTCTBUS JIOMAIllHUX 3aHATUH, a
TaKKe IUIOXOM IMOCEMIAeMOCTH  AyIUTOPHBIX

3aHATUA

«3aueT» (6e3 OleHKN) OTpa)kaeT I0CTaTOYHBIN YPOBEHb MOATOTOBKH U

HCIIOJIHCHU Ha JaHHOM J3TalIC O6y‘IGHI/I$I

CornacHo ®@I'T, naHHas cucTemMa OLUEHKH KauyecTBa WCIIOJIHEHUS SIBIISETCS
OCHOBHOH. B 3aBUCHMOCTH OT CIOKHUBIIUXCS TPATUIIANA TOTO WM HHOTO YIEOHOTO
3aBEICHUSI U C YUYETOM IIeJIeCOOOPa3HOCTH OIEHKAa KaueCTBa MCTIOTHEHUS MOXKET
OBITH OTIOJTHEHA CHUCTEMOM «+» M «-», YTO JACT BO3MOKHOCTH 00Jiee KOHKPETHO
OTMETUTh BBICTYIUIEHUE YYaIIETOCH.

@DOHJIBI OIEHOYHBIX CPENCTB MPU3BaHBI 0OECTEUMBATH OIIEHKY Ka4decTBa
MPUOOPETCHHBIX BHIMYCKHUKAMH 3HAHUMN, YMEHHN M HABBIKOB, a TAKXKE CTEIICHb
TOTOBHOCTM Y4YaIIMXCSl BBITYCKHOIO Kjacca K BO3MOXHOMY MPOAOJDKEHUIO
nmpoeccuoHaIbHOTO 00pa30BaHUs B 00IACTH MY3bIKaJTbHOTO UCKYCCTRBA.

[Ipu BbIBEIEHUH UTOTOBOM (IIEPEBOHOM ) OLIEHKHU YUYUTHIBAETCS CIIEYIOLIEE:
® OIICHKA roJJ0BOI pabOThl YUEHHUKA;
® OIICHKA HA aKaJIEMUYECKOM KOHIIEPTE, 3a4€Te WIIN YK3aMECHE;

® Jpyrue BHICTYIUICHHUS YUCHHKA B T€UEHUE YUYEOHOTro rosa.
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OHCHKI/I BBICTABJIIIIOTCA IIO OKOHYAaHUH K&)K,Z[Oﬁ YCTBCPTU U HOJIyTOI[I/Iﬁ

y4eOHOro roaa.

V. METOANYECKOE OBECIHEYEHUE OBPA3OBATEJIBHOI'O
INPOLECCA
Memoouueckue pexomernoayuu nedazo2uieckum pabomHuKam

B pabore ¢ ywammmcs mnpenogaBarelb JOJDKEH CJel0BaTh MPUHIUMIIAM
MOCIEI0OBATEIBHOCTH, MOCTENEHHOCTH, TOCTYNMHOCTH, HaNSIAHOCTH B OCBOCHUU
Marepuana.

Becy mnporiecc 00ydeHus A0fMkKeH OBITh MOCTPOCH MO MPHUHIUIY: OT
IIPOCTOTO K CIIOKHOMY - M YYUTBHIBATh MHIWBHIYaJbHbIE OCOOCHHOCTH Y4YEHHKA:
ero (pusznueckue JaHHbIe, YPOBEHb Pa3BUTHS MY3bIKAJIBHBIX CIIOCOOHOCTEM.

HeoOxonuMbIM  yclioBUEeM JJisi  YCHEIIHOTO OOy4eHHsi Ha cakcogoHe
aBisieTcss (OpPMHpPOBAHUE Yy YYCHUKA YK€ Ha HayaJdbHOM »JTare MpaBHIbHON
MIOCTaHOBKH T'y0, pyK, KOpITyca, HCTIOTHUTEIbCKOTO JbIXaHHUS.

Pa3BuTHIO TEXHUKH B Y3KOM CMBICIIE CIoBa (OETJIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cHCTeMaTudeckas paboTa Haja yHpaKHEHUSMU, TaMMaMu |
stionamu. Ilpy  OCBOGHMM ramMm, yOpPaXKHEHWM, OTIOAOB UM JIPyroro
BCIIOMOTaTE€JIbHOTO ~ Marepuaja  pPEKOMEHIYEeTCS  IPUMEHEHHE  pa3IMYHbIX
BapUAHTOB — IITPUXOBBIX, TUHAMUYECKUX, PUTMUUYECKUX U T. 1.

PaGora wajg kadecTBOM 3ByKa, WHTOHAIMEH, PUTMHUYECKUM PUCYHKOM,
JVHAMUKOM — BA)XXHEWIIMMHU CPEACTBAMU MY3bIKAJIBHONW BBIPA3UTEIBHOCTU —
JIOJDKHA TIOCJIEIOBATENIbHO TPOBOIUTHCS HA TPOTSHDKEHHHM BCEX JIET OOy4YeHUS |
OBITH TPEIMETOM TTOCTOSTHHOTO BHUMAHUS TIEAarora.

[Tpu paGote Ham TEXHUKOW HEOOXOAMMO J1aBaTh YETKWE WHIWUBUYAIbHBIC
3a/1aHUs U PETYIISIPHO MPOBEPSATH UX BHIIIOJIHEHUE.

B yueGHoit paboTe Takke CIeAyeT WCIONb30BaTh IEPEIOKCHUS

MPOU3BEACHHM, HAMUCAHHBIX ISl JPYTMX HWHCTPYMEHTOB WIM JJs TOJOCa.
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PexomeHnnytoTcs mepenokeHus, B KOTOPbIX COXPAHEH 3aMBbICENI aBTOPA U LIUPOKO
WCIIOJIb30BaHbl XapaKTEPHbIE OCOOEHHOCTH KJIapHETa.

B pabore Ham  My3bIKQJIbHBIMH  MPOU3BEACHUSIMU  HEOOXOAUMO
MPOCJIEKUBATh CBSI3b MEXKAY XyHOKECTBEHHOM M TEXHUYECKOM CTOPOHAMM
MA3y4aeMOro MpOU3BEICHHUS.

Pexomenoayuu no opeanuzayuu camocmoamenbHou pabomuol y4auuxcs

1. CaMocrosiTenbHbIE  3aHATHS  JODKHBI  OBITh  PEryISIpHBIMU U
CHUCTEMAaTUYCCKUMHMU.

2. IleproaAMYHOCTD 3aHATUN: KaXK/IbIW JICHb.

3. KonuyecTBo 4acoB CaMOCTOSITENIBHBIX 3aHATUN B HEJETIO: OT ABYX M0
YeThIPEX.

O0beM caMOCTOATENIbHONU PpabOThI OMpEEseTCs] ¢ YYeTOM MUHHUMAIbHBIX
3aTpaTr Ha IMOATOTOBKY JAOMAIIHErO 3aJaHusl C YYETOM MNapauIeIbHOIO OCBOCHMS
JEeTbMU TPOTPaMMbl OCHOBHOTO OOIIEro o00pa3oBaHUsS, a TaKXKe C Y4ETOM
CJIOKUBIIIUXCS TIEIArOTHYECKUX TPAJUIMN B yIeOHOM 3aBECHUU M METOIMYECKOM
11e7ec000pa3HOCTH.

4. Y4eHUK J0JKEeH ObITh (PU3UUYECKH 37A0pOB. 3aHATHS TPH IOBBIIIEHHON
TEMIIEpaType OINACHBI IS 370pPOBbS U HEIEIeco00pa3Hbl, TaK KaK pPe3yJbTar
3aHATUN BCeraa OyJIeT OTPUIIATCIIBHBIM.

5. UnauBunyanpHas JoMalrHsas paboTa MOXKET IPOXOAUTh B HECKOJIBKO
MPUEMOB U JIOJKHA CTPOUTHCS B COOTBETCTBUM C PEKOMEHAALIMAMH IIPETIOAABATEIIS
MO CINENUAIBHOCTH. YUEHUK JIOJKEH YWUTH C YpOKa C SICHBIM NMPEIACTABICHUEM HaJl
geM eMy paboTarh JoMa. 3a1aud JOJDKHBI OBITh KPaTKO U SICHO C(OPMYITHPOBAaHBI B
JTHCBHUKE.

CoxaepxaHreM JOMAITHUX 3aJaHU MOTYT OBITh:
® YINPXKHEHUS JJIsI Pa3BUTHS 3BYKa (BbIJIEp’KaHHBIE HOTHI);
e paboTa HaJ pa3BUTHEM TCXHHUKHU (TaMMBbI, YIIPAKHEHUS, STIONBI);

e paboTa HaJ XyJOKECTBEHHBIM MarepuajoM (IbEChl WU MPOU3BEACHUE

KpynHO# (hOpMBI);
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® YTEHHE C JIUCTA.

6. Ilepuomgnuecku cieayeT NPOBOAUTH  YPOKH, KOHTPOJIUPYIOLIUE XO[
JOMaIllHeN paboThl YUEHHKA.

7. JUis ycnemHoW peanu3anuu nporpaMmbl «CHEnUanbHOCTh U YTEHHE C
nucta (cakcooH)» yUEeHHK JOJKEH ObITh 00eCreYeH AOCTYIIOM K OMOIMOTEUHBIM
doHmaMm, a Takxke ayauo- W BUAEOTEeKaM, C(HOPMHUPOBAHHBIM IO MPOrpaMMaMm

y4eOHBIX MTPEIMETOB.

VI. CHUCKHA PEKOMEHAYEMOMN HOTHOM U METOJIMYECKOM
JUTEPATYPBI

Cnucok pexkomenoyemoi HOnMHOU TUmepamypol

1. Ans6unonu T. Apaxwo. Ilepenoxkenue s anpT-cakcodoHa
N.JIebenera. My3bIKaIbHBIN HHTEPHET — KOJUICK « 7 HOT»

2. AanpeeB E. Tlocobue mo HavanmpHOMY OOyueHHMIO Ha cakcodoHe. M.,
My3sbika, 1973

3. l'ammbl, 3TIONBI, yOpakHeHus s cakcodoHna. 1-3 roger 06ydenus. Cocr.
u penaktop M.Illanmomuankosa. M., My3bika,1988

4, 'ammbl, oTr0AB1. CocTaButens [.ManunoBckas. M., Amerpo, 2011

5. JI)xazoBomy cakcodonucrty. YueoHoe nmocodue. 1- 9 knmaccer IMII. Cocr.
u penakrop M.3Bonapes. CI16, Kommosurop, 2009

6. BanoB B. IlIkona akagemudeckoii urpsl Ha cakcodone. U.1. M., 2003

7. lBanoB B. 18 xapakTepHbIX mbec B opme 3TIOA0B s cakcodoHa-CcoJIO.
M., Muxawnn /ukos, 2002

8. anoB B. Illkoma akamemudeckor wurpel Ha cakcodone. Y. 1. M.,
Muxawnn J{ukos, 2002

9. UBanoB B. Illkona akagemumveckoir urpsl Ha cakcodone. Y. 2. M.,

Muxaunn Jlukos, 2004
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10. Unemep XK. Meroauueckoe nmocodbue mo MMIpPOBU3AIUMU TSl cakcooHa
U APYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaunn /{luxos, 2004

11. Mapxkus O. [[xa3oBbiii cnoBaps. M., Menorpad, 2002

12. Menoguu mxaza. Antonorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

13. Muxaitnos JI. Illkona urper Ha cakcodone. M., My3sika, 1975

14. My3bika B cTuie perpo nisi cakcodpoHa u ¢oprenuanHo. CocT. u
penaxtop M.IlanomxukoBa. M., My3bika, 1996

15. My3bika, KoTOpas mokopuia Mup. llomynsipHble NpoW3BEACHHUS IS
cakcogona u ¢poprenuano. Coct. u pegakrop B.Akrucos. CI16, Komnosutop, 2009

16. HayanbHoe oOydeHue urpe Ha cakcodone. Metoauueckas pazpaboTka.
CocraButens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI Ka30BOW HWrpbl Ha cakcodoHe. 12 mKa30BBIX
ynpaxkaeHui. 10 mkazosix Menonuid. Bemmyck 1. CI16, Kommosurop, 2004

18. Huxayc JI. OcHOBBI Ka30BOM Wrphl Ha cakcodone. 12 Ka30BBIX
ynpaxkaeHui. 10 mxazoBsix Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

19. IlpopBuu b. OcHOBBI TeXHUKU UTPBI HAa cakcodone. M., My3bika, 1977

20. ITbecwl B mepenokeHuu s cakcodoHa U poprenuano A.PuBduyHa. M.,
Kommozurop, 2000

21. Pupuyn A. IlIxoma urpsl Ha cakcodone. Y. I, Il. M., My3sika, 1965-
1968

22. PuBuyn A. 150 ympaxnenwuii ais cakcopona. M., Mysrus, 1960

23. PupuyH A. 40 stromoB s cakcodona. M., Mysrus, 1960

24. Pozanos C. lllkona urpsl Ha knapuete. Yactu 1, 2. M., My3sika, 2010

25. Coopuauk mhec misi kimapHeta u ¢goprenuano. Coct. b.bepeszoBckuii u
I''Kymucok. M., My3bika, 1980

26. COopHuk wu30paHHBIX OJTIOHOB miua cakcodona. CocraBUTETh

E.Annpees. M., My3bika, 1976
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27. Tpona mxa3za. IlomynsapHble 3apyOekHbIE MENOAUU AJIA CakCcOPOHA U
doprenuano. Coct. I.®uptuu. CII6, Kommnosurop, 2003

28. Xpectomatus s knapHera. CocraBurenu M.Mosrosenko u A.IllTapk.
Y.1. M., My3ssika, 2004

29. Xpectomatust nisi cakcodoHa-anbra. HawanbHoe oOyuenue. CocT. u
penakrop M.IllanomuukoBa. M., My3sika, 1985

30. Xpecromatusi nis  cakcodona-anera. Coct. M.IlanomuukoBa. M.,
Mys3bika, 1989

31. Xpectomatuss st cakcopoHa-anbTa. 4-5 rompl oOyuenusi. Cocr.
M.IllanomaukoBa. M., My3bika, 2005

32. Xpectomatusi s cakcopona-anbTa. 5-6 rTombl oOyuyeHusi. Cocr.
M.IllanomaukoBa. M., My3bika, 2005

33. Xpectomarust st cakcoona-ansra. Coct. B.IlpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
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44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45, Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
\Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967
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60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemoii MemooudecKkou aumepamypol

1 HWBanoB B. O0 ucnonb30BaHUM pallMOHAIBHONM aNIUIMKATYphl MPH WUIPE Ha
cakcodone // B moMoris BoeHHOMY aupmxepy. Beim. 22. M., Boenno-auprxepckuii
dakyneTeT pu MocKoBCKol KoHcepBaTtopuu, 1983

2. BanoB B. IlpuMmeHeHMe crielMabHBIX JbIXaTeNbHBIX YIPAKHEHUH MPH
oOydeHHMM W WIPe Ha JIyXOBBIX MY3BIKAIBHBIX HHCTpyMeHTax // B momomib
BOGHHOMY mauprxkepy. Beim. 29. M., Boenno-gupwxepckuii (paxynbTeT mpu
MockoBcko# kKoHcepBatopuu, 1992

3. Mscoenos B. CoBpeMeHHbIe TTprieMbI UTPbl Ha cakcodone // B momornis
BOCHHOMY nupuxepy. Boim. 29. BoeHHO-mupmxepckuii ¢paxynsreT mpu MOCKOBCKOM
KoHcepBaropuu, 1992

4. Oceituyk A. HawanpHoe oOydenwe wurpe Ha cakcodone. M., Ilentp.
Hay4YHO — METOJ. KaOWHET 110 y4e0. 3aBe/l. KyJabTyphl M UICKycCTBa, 1986

5. Oceiiuyk A. PabGora Hax mnpou3BeACHUSIMH JI)Ka30BOM KJIACCUKU B
crienuaibHOM Kiiacce cakcoona. M., LleHTp. HayyHO — METOA. KaOMHET 1o yueo.
3aBe[l. KYJIbTYPbI U UCKyCCTBa, 1987

6. [llammomrankoBa M. K mpobneme cTaHOBIEHUS OTEYECTBEHHOMW NTKOJIBI
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urpel  Ha cakcooHe // AKTyalbHbIE BONPOCH TEOPUU M  MPAKTHKHU
HCIIOJIHUTENBCTBA HAa JyXOBbIX HMHCTpyMeHTax. Bem. 80. M., Toc. mys.-men.
MHCTUTYT UM. ['HeCcuHbIX, 1985

7. lllanomaukoBa M. IlocranoBka amOymrtopa  cakcodonucra //
CoBpeMeHHOE HCIIOJIHUTENIBCTBO HAa JTYXOBBIX U YIAapHBIX MHCTpyMEHTax. BIm.
103. M., T'oc. my3.-nieqi. UHCTUTYT UM. ['HecunbIx, 1990

8. UBanoB B. OcCHOBbI WHIUMBHUIYyaJIbHOM TEXHUKH cakcopoHucTa. M.,
Mys3bika, 1993

9. Nnemep XK. Metoanueckoe mocodbue mo UMIPOBU3ALMU AJI caKCOPOoHA U
JAPYTUX MY3bIKaJbHBIX HHCTPpYMEHTOB. Muxaun {ukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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